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The Keys to Mildura. 
Oases peppered across the urban landscape re-framing Mildura as a 
retreat, an island resort and orchard and a sporting paradise.

City River 

Sport is an important aspect of 
Mildura’s social fabric.  Australian 
rules and Association football, 
tennis, basketball and bowls all 
have keen participation.  The 
sports grounds lie in a key position 
between river and city.

We propose a new Sports Spine 
between the tennis and bowls 
club, to act as a focus for Mildura’s 
sporting life, and accommodate 
visitors to major events.  It 
accommodates climate controlled 
indoor sports courts, cafes, 
restaurants and a function hall.

Formally, the building is a 
long roof structure echoing the 
ridge-line it follows. The structure 
is modulated to accommodate 
landscape features, existing 
facilities and  new program.   The 
Sports Spine operates at the scale 
of the landscape, offering a new 
appreciation of the city in front and 
the river beyond.

Weir Loop
The weir and lock system, 

developed to modulate River 
Murray flows for irrigation and 
make it navigable, was constructed 
during the 1930s.  An impressive 
piece of infrastructure, it makes 
visible the forces of the river and 
their harnessing for agriculture.

We propose to make it possible 
to cross the river at the weir.   To 
appreciate the majesty of the river, 
certainly, but also to make possible 
a recreational circuit from Mildura 
riverfront, across the lock then weir, 
along the riverfront on the New 
South Wales side of the river, then 
returning over the Chaffey Bridge. 
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At present there is a serious 
lacAs Mildura’s tertiary sector 
becomes more important, it 
becomes important to attract and 
accommodate visiting professionals 
for medium term stay.  Examples: 
La Trobe University campus has 
many visiting academics staying for 
periods up to a semester, and the 
hospital needs to attract medical 
professionals.

We propose a collegiate retreat 
of clusters of apartments, built into 
the river escarpment.  Arranged 
as bundles feeling their way into 
the flood-plane, the buildings form 
a new edge to the city, mediating 
between the landscape realm of 
the river and the civic realm above.  
They are not unlike a cluster of 
houseboats moored at the rivers 
edge.

Communal facilities provide a 
convivial environment for guests, 
and seminar facilities provide  a 
place of knowledge exchange with 
the town. 
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Moored house boats.

Rural City Retreat 

ADELAIDE

SYDNEY
PERTH

DARWIN

Mildura

MELBOURNE

CANBERRA

BRISBANE

HOBART

The Keys to Mildura.

1. AgriculturePostcards

3. Mildura Wier

A. Rural City Retreat

6. Table Grapes B. Archipelago

C. Orchard Seam7. Murray River

D. Sport Space

Mildura

5. Artists & Industry

4. Mildura Lock

2. Local Produce

Mildura, a town of some 
30,000 residents, is one of 
Australia’s most significant inland 
river cities. It is located six hours 
drive from Melbourne, five from 
Adelaide, on the North-West 
border of the state of Victoria.

The River Murray is 
Australia’s longest with a 
catchment covering 37% of 
its land area. Murray waters 
irrigate the Sunraysia food 
bowl, with Mildura being the 
principal service centre for this 
region. As Mildura’s population 
is growing and it’s tertiary sector 
is becoming more important.  

Tourism to the region is also 
increasing and is a significant 
contributor to the economy.  

As the town grows and 
changes, there is increasing 
interest in establishing a 
corresponding coherent and 
contemporary urban realm.  Rich 
spatial qualities and experiences 
are seen as increasingly 
valuable assets for a city to 
attract and support a diverse 
populace.

Mildura is a low density city, 
with an historic street grid that 
is as abstract as it is universal.  
The urban centre lacks a 

cohesive, structured feeling, 
instead it offers a series of vivid 
experiences such as: the wharf, 
the weir and lock, the Sandbar 
Pub, Stefano’s Restaurant, the 
Arts Centre and Rio Vista house.  
These islets of intensity derive 
their memorability by marshaling 
their distinct scenographic, 
historical, cultural and formal 
qualities in particular ways.

Instead of a grand master-
plan, we propose to create a 
series of contained and highly 
evocative projects that offer new 
anchoring experiences through 
which Mildura can grow. 
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The region accounts for the following proportions of food production within Australia:
69% of table grape production
21% of wine grape crush
21% of citrus production
95% of dried grapes
4.9% of vegetables (inc. 24% of carrots & 23% of asparagus)
2.3% of Mushrooms
33.6% of olives
55% of Almonds
41% of Pistachios
3.2% of honey
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The Sunraysia Seam
A linked series of orchards threaded through the town, telling the story of Sunraysia’s produce
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The Keys to Mildura. 
Oases peppered across the urban landscape re-framing Mildura as a 
retreat, an island resort and orchard and a sporting paradise.

The River Murray is why 
Mildura exists, and a fundamental 
component of how the city 
is understood.  The river is 
emblematic and mythical, its flows 
and ebbs condition the history and 
future of life in the region.

The parkland of the flood plane 
between the city and river literally 
lays out the relationship between 
the civility of city and the river’s 
more primal sustaining presence.  
Made unbuildable through periodic 
inundation, the flood-plane is 
neither constructed urbanity, nor 
unmediated nature.  We propose 
to work with the scenographic 
qualities of this place through 
constructing a water garden that 
intensifies the mythic qualities of 
Mildura’s complex relationship to 
the river.

The watergarden comprises 
of formed Islands, plantings and 
pavilionate structures, trellises 
and terraces, surrounded by small 
scale waterways and wetlands.  
The Islands draw their name and 
character from river mythologies: 
Otchtout the Murray Cod, 
Ngurunderi the Great Ancestor who 
chased him, Lady Augusta Island 
for the first steamship to navigate 
the river,  Muldjewangk the evil 
river spirit, the Southern Lorelei (a 
climbing wall) and  so on.

Navigable by punt or pedalo, 
and illuminated of the evening, 
the gardens form a new focus 
for recreation, relaxation and 
promenade.  The water gardens 
serve the practical purpose of 
conditioning urban run-off before 
it enters the river.  The gardens 
are closely related to the docks 
and boating activities on the 
river proper, and connect to the 
Dockside Marina under the Sturt 
Highway.
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Banks of the Murray River.
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Archipelago gardens

Mildura’s hinterland is one 
of Australia’s most productive 
agricultural regions, growing a wide 
range of fruit and other crops, made 
luscious by the irrigation waters of 
the Murray.  We propose to take 
these crops into the city.

This productive garden forms 
a green path wending through 
the downtown.   The logic of this 
episodic park forms a counterpoint 
to the predominant grid and avenue 
structure.    Street plantings link to 
vacant lots reclaimed as tranquil 
fruit laden parks.  Carparks are 
shaded by orchard.  Pedestrians 
happen upon unexpected pockets 
of cool verdancy.  

This green seam incorporates 
one of the few significant vertical 
markers in Mildura, a handsome 
concrete water tower.  We propose 
the tower be corseted in grape 
vines, and become a lookout 
vantage for visitors.  The adjacent 
site hosts a farmers market, 
exhibition and business centre for 
Sunraysia’s delectable produce.Scale 1:3000

Scale 1:500

Fruit Fly
Exclusion Zone

Sydney

Canberra

Melbourne

Adeliade

Pest Free
Area

MILDURA

Tri-State Lower Murray Darling

Murray Valley

Mildura/Sunraysia Region
The region accounts for the following proportions of food production within Australia:
69% of table grape production
21% of wine grape crush
21% of citrus production
95% of dried grapes
4.9% of vegetables (inc. 24% of carrots & 23% of asparagus)
2.3% of Mushrooms
33.6% of olives
55% of Almonds
41% of Pistachios
3.2% of honey

Mildura
LGA

Sunrasia Region.

MADDEN AVE

LANGTREE AVE

ORANGE AVE

LIME AVE

PINE AVEE
LEV

EN
T H

S
TR

E
ET

TE N
TH

S
T R

E
ET

N
IN

T H
S TR

E
E

T

EIG
H

T H
S TR

E E
T

DEAKIN AVE

A

GRAPEFRUIT TREES

NAVEL TREES

PISTACHIO TREES

HANGING VINES

LIME TREES

OLIVE TREES

LEMON TREES

VALENCIA TREES

ALMOND TREES

WATER TANK

HANGING VINES

NORTH

A

Orchard Seam



field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 7 of 83 > home

phd by project 
2009 - 2012
rmit university school of architecture & design
n/a
richard blythe (first supervisor) sue-anne ware (second supervisor)
review, reflect, articluate, deisgn, itterate, exhibit, present, record
in progress

grc 1 conceptual outline/timeline

grc4

grc2

grc6

2010

2011
grc5

grc1

grc3

2009

2012

1992

2007

2006

2005

2004

1993
tafe fine arts

bachelor of architecture

large
design
practice

?
visualisation

ar
ch

it
ec

tu
re

 s
tu

di
os

ge
rt

ru
de

co
nt

em
po

ra
ry

ar
t

sp
ac

es

w
or

ld
 a

rc
hi

te
ct

ur
e 

w
or

ks
ho

p

vi
s.

 c
om

m
.

ar
t 

pr
ac

ti
ce re

vi
ew

bu
si

ne
ssresearch

practice

pr
es

en
ta

ti
on

ex
hi

bi
ti
on

ad
r

phd by project

corporate practice

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 9 of 83 > home

phd by project 
2009 - 2012
rmit university school of architecture & design
n/a
richard blythe (first supervisor) sue-anne ware (second supervisor)
review, reflect, articluate, deisgn, itterate, exhibit, present, record
in progress

grc 1 summary

phd by project 
2009 - 2012
rmit university school of architecture & design
n/a
richard blythe (first supervisor) sue-anne ware (second supervisor)
review, reflect, articluate, deisgn, itterate, exhibit, present, record
in progress

grc 1 summary

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 11 of 83 > home

phd by project 
2009 - 2012
rmit university school of architecture & design
n/a
richard blythe (first supervisor) sue-anne ware (second supervisor)
review, reflect, articluate, deisgn, itterate, exhibit, present, record
in progress

grc 1 summary

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 13 of 83 > home

public art work
2004
melbourne, cbd
melbourne city council 
lou weis
concept, design, documentation
dismantled

overlogo

53

5301

01

B
A

S
E

T
O

P

T
O

P
B

A
S

E

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 15 of 83 > home

art work
2004
clubs, melbourne fitzroy
n/a
fiona abicare
design, documentation
dismantled

hole in the bucket

architecture 
2004
albert st mall, brisbane
qic real estate
ashton raggatt mcdougall, arkefield
concept, design, documentation
complete

brisbane central

 

541 Ann Street, Brisbane, QLD 4000, Australia Telephone: +61-07-

3831-8150 Fax: +61-07-3831-8336 Email: mail@arkhefield.com.au

Web: www.arrhefield.com.au A.B.N. 52 074 678707

Level 11, 522 Flinders Lane, Melbourne VIC 3000, Australia

Telephone: +61-03-96291222 Fax: +61-03-9629-1222 Email:

arm.melb.com.au Web: www.a-r-m.com.au A.C.N. 004 562 962

JOB   0254 + 2341

DISCLAIMER: This image is an artists depiction of the current proposal for the staged 
development and its immediate surrounds.  Whilst all care has been taken to ensure 
its accuracy, the image may be subject to change without notice and no warranty 
can be given. Interested parties must rely on their own judgement and enquiries 
and must not make any commercial decision based on this image. Tenants are 
responsible for acquiring landlord and local authority approvals for all signage.

 

JOB   0254 + 2341

DISCLAIMER: This image is an artists depiction of the current proposal for the staged 
development and its immediate surrounds.  Whilst all care has been taken to ensure 
its accuracy, the image may be subject to change without notice and no warranty 
can be given. Interested parties must rely on their own judgement and enquiries 
and must not make any commercial decision based on this image. Tenants are 
responsible for acquiring landlord and local authority approvals for all signage.

LINE OF TOWER ABOVE

RL 7.700 RL7.530

RL 7.000

RL 6.530
RL 6.240

SHOPFRONT BY TENANT G14c

SHOPFRONT BY TENANT G15

SHOPFRONT BY TENANT G17

STRUCTURAL DROPPER REQUIRED,
REFER TO ENG.DETAILS

STRUCTURAL DROPPER REQUIRED,
REFER TO ENG.DETAILS

 GLAZED AWNING TO DETAIL

SCISSOR WINDOWS TO DETAIL

BLACK PVF 2 PANELS BEHIND
GLAZING SHOWN IN GREY SHADE
( CEILING ZONE )

TWO STOREY POP OUT AND
SLAB EXTENSIONS,
REFER PLAN, DETAILED SECTIONS

ONE STOREY POP OUT AND
SLAB EXTENSIONS,
REFER PLAN, DETAILED SECTIONS

OUTLINE OF POP OUTS
ON ELIZABETH STREET

SILICONE JOINT CORNER GLAZINGSILICONE JOINT
CORNER GLAZING

EAT STREET GATE -
NOTE:
GATE SITS FLUSH WITH EAT STREET PAVING IN DAYTIME
FRAME AND HYDRAULIC RAM ARE RECESSED INTO CONCRETE
TO FUTURE DETAIL.
FLOORWASTE UNDER REQUIRED.
2 INTEGRATED DOORS FOR EGRESS

RL 2.930

RL 9.850

RL 9.440

RL 8.820

RL 8.150

RL 10.310

RL 8.050

RL 9.790

RL 9.120

SHOPFRONT BY TENANT G09

SHOPFRONT BY TENANT G06

NOTE FRAME
'POP OUT' WINDOW

NOTE FRAME
'POP OUT' WINDOW

EXISTING COLUMNS
SHOWN DASHED

NEW AL SCREEN
TO EXISTING PLANT.

NEW GLAZED
AWNING INFRONT
SHOWN DASHED

SHOPFRONT BY TENANT G08

GLAZED SHELF TO AWNING

1 2 3 4 5 6 7

LEVEL 1  RL 13.400

BASEMENT FLOOR   RL 5.750

GROUND FLOOR  RL 9.250

LEVEL 2  RL 16.880

LEVEL 3  RL 20.370

LEVEL 4  RL 23.738

(VARIES)

 B
O

U
N

D
A

R
Y

LEVEL 3  PLANT RL 20.910

8

LEVEL 1  RL 12.500

STREET LEVEL  RL 5.600
(VARIES)

EAT STREET  RL 8.600
(VARIES)

LEVEL 2  RL 17.000

LEVEL 3  RL 21.600

 B
O

U
N

D
A

R
Y

 B
O

U
N

D
A

R
Y

9 10 11 12

G
----

H
----

L
----

LEVEL 4  RL 25.400

LEVEL 5  RL 29.200

LEVEL 6  RL 33.000

LEVEL 7  RL 36.800

LEVEL 8  RL 41.100

LEVEL 9  RL 45.400

LEVEL 10  RL 49.700

ROOF RL 54.000

LEVEL 5  RL 27.091

LEVEL 6  RL 30.444

LEVEL 7  RL 33.797

LEVEL 8  RL 37.150

LEVEL 9  RL 40.503

LEVEL 10  RL 43.8814

LEVEL 11  RL 47.209

LEVEL 12  RL 50.562

LEVEL 13 PLANT  RL 53.915

LEVEL 14  RL 58.4106

LEVEL 15  RL 61.7636

LEVEL 16  RL 65.1166

LEVEL 17  RL 68.4696

LEVEL 18  RL 71.8226

LEVEL 19  RL 75.1756

LEVEL 20  RL 78.5286

LEVEL 21  RL 81.8816

LEVEL 22  RL 85.2346

LEVEL 23  RL 89.0446

LEVEL 24  RL 92.3976

PLANT  RL 95.7506

ROOF  RL 98.1886

 B
O

U
N

D
A

R
Y

TOP OF SCREEN RL 58.500

TOP OF PLANT RL 60.500

N
4010

Queen St

Elizabeth St

F.L. 44.010
TOP OF PARAPET
EXISTING BUILDING

F.L. 60.500
TOP OF PARAPET

18495

17795

GZ

GZ

GZ

GZ

GZ

GZ

GZ

GZ

SCALE

All dimensions to be checked on site prior to commencement of work. All discrepencies

This drawing is copyright and the property of the author and must not be retained, copied

to be brought  to the attention of the author.

Larger scale drawings and written dimensions take preference.
or used without the authority of Arkhefield & ARM.

Do not scale from drawings.

DATE

CLIENT

PROJECT

DRAWING NAME

BRISBANE
CENTRAL

Level 11,  522 Flinders Lane,  Melbourne,  VIC. 3000,  Australia A.C.N.004 662 962

T: 03-9629 1222 F:  03-9629 4220  E: arm.melb@a-r-m.com.au  W: www.a-r-m.com.au

418 Adelaide Street, Brisbane, QLD  4000,  Australia A.C.N.074638707

T: 07-3831-8150 F: 07-3831-8336 E:  mail@arkhefield.com.au  W: www.arkhefiled.com.au

Project No Drawing No RevisionStageBuilding No.

BRISBANE CENTRAL
COMMERCIAL TOWER

1
3103

ALBERT STREET ELEVATION
1:200@A1

Printed by:Layout:
File Name:

mdeflanderA3~Tower Context Elevation Albert Street
L:\0254 Albert Street Brisbane\Design\2Dwgs\Sheets (DD)\~current SKETCH DESIGN\TWR-DD-3103.dwg

25/10/05 10:27:36

ALBERT STREET CONTEXT ELEVATION

DD 3103 A0254 TWR

1:200 @ A1

2341

EXTERNAL FINISHES
SS1

GZ

NATURAL S/STEEL FINISH

PVF2 AL BLACK FINISH

GLAZING FIXED
GS GLAZING FIRE SERVICE OPERABLE

SS3 AL GOLD FINISH

ELEVATION LEGEND
(REFER TO DD-8001 FINISHES LEGEND FOR MATERIAL TYPES)

SS2

GENERAL NOTES
PLANTER BOXES AND TREES:
LOCATION OF THE PLANTERBOXES AND TREES BASED ON
SURVEY 015 329.02, DATED 26.02.2004.
HEIGHT OF TREES BASED ON PHOTOGRAPHS TAKEN BY QIC.

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 17 of 83 > home

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 19 of 83 > home

architecture 
2008
melbourne, cbd
melbourne city council, afl ladder program
minifie nixon architects
concept, design
proposal

59a bourke st

COMMUNAL FACILITY

B
O

U
R

K
E

S
T

PLANT

ENTRY

APARTMENTS

HEIGHT LIMIT

APARTMENTS

APARTMENTS

PLANT

APARTMENTS

CAR PARK
ADJACENT

FLEXIBLE EDUCATION

APARTMENTS

APARTMENTS

OFFICE

F&B

ROOF GARDEN

F&B

DEEMED TO SATISFY

L1

C

L3

L4

D

L7

L2

E

L5

F

G

PARAPET

L8

A

ROOF

L6

B

A

27
50

90
0

27
50

75

975180019340220075

10210

5105 48705105

1425

1575 25290

900

12340

825

5105

1305

5105

27
50

25290

27
50

1075

36
00

27
95

0

4385

11
00

31
50

27
50

11
00

27
50

65
0

27
50

32
50

25
00

27
50

36
00

10
00

11
00

08.09.30 EAST ELEVATION
f +61 3 9654 6308t +61 3 9654 6326 ISSUE

(GRAPHIC, ELECTRONIC OR MECHANICAL INCLUDING PHOTOCOPYING) WITHOUT 

NORTH

PROJECT NO

BETWEEN MINIFIE NIXON PTY LTD AND THE INSTRUCTING PARTY.

DATE

australia

SCALE

ADDRESS

CHKDDATE AMENDMENT

BE REPRODUCED OR COPIED IN ANY FORM OR BY ANY OTHER MEANS

NET AREA

OR IMPLIED, TO USE THIS DOCUMENT FOR ANY PURPOSE WHATSOEVER IS

CHECK ALL DIMENSIONS ON SITE BEFORE FABRICATION OR SET OUT.

wwwminifienixon.com

ISSUE

top floor 181 swanston st

59A bourke st

melbourne 3000

THE WRITTEN PERMISSION OF MINIFIE NIXON PTY LTD.  ANY LICENSE, EXPRESS

COPYRIGHT  ALL RIGHTS RESERVED. THIS WORK IS COPYRIGHT AND CANNOT 

- 0739

JvS
CHKD

DWG NOaustralia

minifie nixon pty ltd ACN 095 904 466

59A Bourke Street
GROSS AREA

www.minifienixon.com

1:200 @A3

USE FIGURED DIMENSIONS IN PREFERENCE TO SCALED. 

melbourne 3000

RESTRICTED TO THE TERMS OF THE AGREEMENT OR IMPLIED AGREEMENT

CLIENT

DRAWN DRAWING TITLEPROJECT

SR

SK 2001 J

G

L3

PARAPET

L8

1

L6

L7

2a

L1

L5

L4

L2

2b

ROOF

7100

27
50

300

27
95

0

4775

11
00

36
00

27
50

27
50

130075

27
50

31
50

27
50

36
00

27
50

950

08.09.11

SK 3001

SECTION A
f +61 3 9654 6308t +61 3 9654 6326 ISSUE

(GRAPHIC, ELECTRONIC OR MECHANICAL INCLUDING PHOTOCOPYING) WITHOUT 

NORTH

PROJECT NO

BETWEEN MINIFIE NIXON PTY LTD AND THE INSTRUCTING PARTY.

DATE

australia

SCALE

ADDRESS

CHKDDATE AMENDMENT

BE REPRODUCED OR COPIED IN ANY FORM OR BY ANY OTHER MEANS

NET AREA

OR IMPLIED, TO USE THIS DOCUMENT FOR ANY PURPOSE WHATSOEVER IS

CHECK ALL DIMENSIONS ON SITE BEFORE FABRICATION OR SET OUT.

wwwminifienixon.com

ISSUE

top floor 181 swanston st

59A bourke st

melbourne 3000

THE WRITTEN PERMISSION OF MINIFIE NIXON PTY LTD.  ANY LICENSE, EXPRESS

COPYRIGHT  ALL RIGHTS RESERVED. THIS WORK IS COPYRIGHT AND CANNOT 

- 0739

JvS
CHKD

DWG NOaustralia

minifie nixon pty ltd ACN 095 904 466

59A Bourke Street
GROSS AREA

www.minifienixon.com

1:200 @A3

USE FIGURED DIMENSIONS IN PREFERENCE TO SCALED. 

melbourne 3000

RESTRICTED TO THE TERMS OF THE AGREEMENT OR IMPLIED AGREEMENT

CLIENT

DRAWN DRAWING TITLEPROJECT

SR

I

47

BUILDING OVER

E
X

IS
TIN

G
C

U
R

B
LIN

E

BOURKE ST

45

N
E

W
C

U
R

B
LIN

E

B
U

ILD
IN

G
 F

O
O

T
P

R
IN

T A
T

 G
R

O
U

N
D

 LE
V

E
L

M
cILW

R
A

IT
H

P
L

49
59 5153

3960 11255555

28700

29900

1200

3615 11259005000

t +61 3 9654 6326
IS

S
U

E
(G

R
A

P
H

IC
, E

LE
C

T
R

O
N

IC
 O

R
 M

E
C

H
A

N
IC

A
L IN

C
LU

D
IN

G
 P

H
O

T
O

C
O

P
Y

IN
G

) W
IT

H
O

U
T

 

N
O

R
TH

P
R

O
JE

C
T N

O

B
E

T
W

E
E

N
 M

IN
IF

IE
 N

IX
O

N
 P

TY
 LT

D
 A

N
D

 T
H

E
 IN

S
T

R
U

C
T

IN
G

 P
A

R
T

Y
.

D
A

T
E

australia

S
C

A
LE

A
D

D
R

E
S

S

C
H

K
D

D
A

T
E

A
M

E
N

D
M

E
N

T

B
E

 R
E

P
R

O
D

U
C

E
D

 O
R

 C
O

P
IE

D
 IN

 A
N

Y
 F

O
R

M
 O

R
 B

Y
 A

N
Y

 O
T

H
E

R
 M

E
A

N
S

N
E

T
 A

R
E

A

O
R

 IM
P

LIE
D

, T
O

 U
S

E
 T

H
IS

 D
O

C
U

M
E

N
T F

O
R

 A
N

Y
 P

U
R

P
O

S
E

 W
H

A
T

S
O

E
V

E
R

 IS

C
H

E
C

K
 A

LL D
IM

E
N

S
IO

N
S

 O
N

 S
IT

E
 B

E
F

O
R

E
 F

A
B

R
IC

A
T

IO
N

 O
R

 S
E

T
 O

U
T

.

w
w

w
m

inifienixon.com

IS
S

U
E

top floor 181 sw
anston st

59A
 bourke st

m
elbourne 3000

T
H

E
 W

R
IT

T
E

N
 P

E
R

M
IS

S
IO

N
 O

F
 M

IN
IF

IE
 N

IX
O

N
 P

T
Y

 LT
D

.  A
N

Y
 LIC

E
N

S
E

, E
X

P
R

E
S

S

C
O

P
Y

R
IG

H
T

  A
LL R

IG
H

TS
 R

E
S

E
R

V
E

D
. T

H
IS

 W
O

R
K

 IS
 C

O
P

Y
R

IG
H

T
 A

N
D

 C
A

N
N

O
T

 

-
0739

JvS
C

H
K

D

D
W

G
 N

O
australia

m
inifie nixon pty ltd A

C
N

 095 904 466

59A
 B

ourke S
treet

G
R

O
S

S
 A

R
E

A

w
w

w
.m

inifienixon.com

U
S

E
 F

IG
U

R
E

D
 D

IM
E

N
S

IO
N

S
 IN

 P
R

E
F

E
R

E
N

C
E

 T
O

 S
C

A
LE

D
. 

m
elbourne 3000

R
E

S
T

R
IC

T
E

D
 T

O
 T

H
E

 T
E

R
M

S
 O

F T
H

E
 A

G
R

E
E

M
E

N
T O

R
 IM

P
LIE

D
 A

G
R

E
E

M
E

N
T

C
LIE

N
T

D
R

A
W

N
D

R
A

W
IN

G
 T

IT
LE

P
R

O
JE

C
T

S
R

S
IT

E
 P

LA
NS

K
 1001

1:200 @
A

3

08.09.30

J
f +61 3 9654 6308

2350

225
5105

5105

4385
21965

2270
4990

14405
2110

1275

2645

1075

5000

25

4650

3375

900

1300

275

2020

1200

2280
1200

1200

200

4650

5105
5105

4385

29900

4870

75

2630

2300

2550

2550

2075

LO
B

B
Y

/M
A

ILB
O

X

53 B
O

U
R

K
E

 S
T

R
E

E
T

S
ITE

B
O

U
N

D
A

R
Y

C
O

N
C

IE
R

G
E

/
S

E
C

U
R

IT
Y

BUILDING
O

VER

59
B

O
U

R
K

E
S

T
R

E
E

T

BUILDING OVER

S
T

O
R

E
W

C
W

C

A

2a 2b1

B
C

D
E

F
A

08.09.30
f +61 3 9654 6308

t +61 3 9654 6326
IS

S
U

E
(G

R
A

P
H

IC
, E

LE
C

T
R

O
N

IC
 O

R
 M

E
C

H
A

N
IC

A
L IN

C
LU

D
IN

G
 P

H
O

T
O

C
O

P
Y

IN
G

) W
IT

H
O

U
T

 

N
O

R
TH

P
R

O
JE

C
T N

O

B
E

T
W

E
E

N
 M

IN
IF

IE
 N

IX
O

N
 P

TY
 LT

D
 A

N
D

 T
H

E
 IN

S
T

R
U

C
T

IN
G

 P
A

R
T

Y
.

D
A

T
E

australia

S
C

A
LE

A
D

D
R

E
S

S

C
H

K
D

D
A

T
E

A
M

E
N

D
M

E
N

T

B
E

 R
E

P
R

O
D

U
C

E
D

 O
R

 C
O

P
IE

D
 IN

 A
N

Y
 F

O
R

M
 O

R
 B

Y
 A

N
Y

 O
T

H
E

R
 M

E
A

N
S

N
E

T
 A

R
E

A

O
R

 IM
P

LIE
D

, T
O

 U
S

E
 T

H
IS

 D
O

C
U

M
E

N
T F

O
R

 A
N

Y
 P

U
R

P
O

S
E

 W
H

A
T

S
O

E
V

E
R

 IS

C
H

E
C

K
 A

LL D
IM

E
N

S
IO

N
S

 O
N

 S
IT

E
 B

E
F

O
R

E
 F

A
B

R
IC

A
T

IO
N

 O
R

 S
E

T
 O

U
T

.

w
w

w
m

inifienixon.com

IS
S

U
E

top floor 181 sw
anston st

59A
 bourke st

m
elbourne 3000

T
H

E
 W

R
IT

T
E

N
 P

E
R

M
IS

S
IO

N
 O

F
 M

IN
IF

IE
 N

IX
O

N
 P

T
Y

 LT
D

.  A
N

Y
 LIC

E
N

S
E

, E
X

P
R

E
S

S

C
O

P
Y

R
IG

H
T

  A
LL R

IG
H

TS
 R

E
S

E
R

V
E

D
. T

H
IS

 W
O

R
K

 IS
 C

O
P

Y
R

IG
H

T
 A

N
D

 C
A

N
N

O
T

 

-
0739

JvS
C

H
K

D

D
W

G
 N

O
australia

m
inifie nixon pty ltd A

C
N

 095 904 466

59A
 B

ourke S
treet

G
R

O
S

S
 A

R
E

A

w
w

w
.m

inifienixon.com

U
S

E
 F

IG
U

R
E

D
 D

IM
E

N
S

IO
N

S
 IN

 P
R

E
F

E
R

E
N

C
E

 T
O

 S
C

A
LE

D
. 

m
elbourne 3000

R
E

S
T

R
IC

T
E

D
 T

O
 T

H
E

 T
E

R
M

S
 O

F T
H

E
 A

G
R

E
E

M
E

N
T O

R
 IM

P
LIE

D
 A

G
R

E
E

M
E

N
T

C
LIE

N
T

D
R

A
W

N
D

R
A

W
IN

G
 T

IT
LE

P
R

O
JE

C
T

S
K

 1002

G
R

O
U

N
D

 F
LO

O
R

1:100 @
A

3

S
R

J

1200

4870

7100

2550

4475

1425

5105

9504775

1350

2375 900

5105

1200

5105

1200

1300

2720

4385
6295

1665

75

5105

24315

31100

4385
5105

5105
5105

5105

BUILDING OVER

53 B
O

U
R

K
E

 S
T

R
E

E
T

59 B
O

U
R

K
E

 S
T

R
E

E
T

S
ITE

B
O

U
N

D
A

R
Y

A

2a 2b1

B
C

D
E

F
A

I

LE
V

E
LS

 2 &
 4

1:100 @
A

3

P
R

O
JE

C
T

D
R

A
W

IN
G

 T
IT

LE
D

R
A

W
N

C
LIE

N
T

R
E

S
T

R
IC

T
E

D
 T

O
 T

H
E

 T
E

R
M

S
 O

F T
H

E
 A

G
R

E
E

M
E

N
T O

R
 IM

P
LIE

D
 A

G
R

E
E

M
E

N
T

m
elbourne 3000

U
S

E
 F

IG
U

R
E

D
 D

IM
E

N
S

IO
N

S
 IN

 P
R

E
F

E
R

E
N

C
E

 T
O

 S
C

A
LE

D
. 

w
w

w
.m

inifienixon.com

G
R

O
S

S
 A

R
E

A

59A
 B

ourke S
treet

m
inifie nixon pty ltd A

C
N

 095 904 466

australia
D

W
G

 N
O

C
H

K
D

JvS

0739
-

C
O

P
Y

R
IG

H
T

  A
LL R

IG
H

TS
 R

E
S

E
R

V
E

D
. T

H
IS

 W
O

R
K

 IS
 C

O
P

Y
R

IG
H

T
 A

N
D

 C
A

N
N

O
T

 

T
H

E
 W

R
IT

T
E

N
 P

E
R

M
IS

S
IO

N
 O

F
 M

IN
IF

IE
 N

IX
O

N
 P

T
Y

 LT
D

.  A
N

Y
 LIC

E
N

S
E

, E
X

P
R

E
S

S

m
elbourne 3000

59A
 bourke st

top floor 181 sw
anston st

IS
S

U
E

w
w

w
m

inifienixon.com

C
H

E
C

K
 A

LL D
IM

E
N

S
IO

N
S

 O
N

 S
IT

E
 B

E
F

O
R

E
 F

A
B

R
IC

A
T

IO
N

 O
R

 S
E

T
 O

U
T

.

O
R

 IM
P

LIE
D

, T
O

 U
S

E
 T

H
IS

 D
O

C
U

M
E

N
T F

O
R

 A
N

Y
 P

U
R

P
O

S
E

 W
H

A
T

S
O

E
V

E
R

 IS

N
E

T
 A

R
E

A

B
E

 R
E

P
R

O
D

U
C

E
D

 O
R

 C
O

P
IE

D
 IN

 A
N

Y
 F

O
R

M
 O

R
 B

Y
 A

N
Y

 O
T

H
E

R
 M

E
A

N
S

A
M

E
N

D
M

E
N

T
D

A
T

E
C

H
K

D

A
D

D
R

E
S

S

S
C

A
LE

australia

D
A

T
E

B
E

T
W

E
E

N
 M

IN
IF

IE
 N

IX
O

N
 P

TY
 LT

D
 A

N
D

 T
H

E
 IN

S
T

R
U

C
T

IN
G

 P
A

R
T

Y
.

P
R

O
JE

C
T N

O

N
O

R
TH

(G
R

A
P

H
IC

, E
LE

C
T

R
O

N
IC

 O
R

 M
E

C
H

A
N

IC
A

L IN
C

LU
D

IN
G

 P
H

O
T

O
C

O
P

Y
IN

G
) W

IT
H

O
U

T
 

IS
S

U
E

t +61 3 9654 6326
f +61 3 9654 6308

S
R

S
K

 1004

08.09.11

Jwww.minifienixon.com

BE REPRODUCED OR COPIED IN ANY FORM OR BY ANY OTHER MEANS

CHECK ALL DIMENSIONS ON SITE BEFORE FABRICATION OR SET OUT.

(GRAPHIC, ELECTRONIC OR MECHANICAL INCLUDING PHOTOCOPYING) WITHOUT 

THE WRITTEN PERMISSION OF MINIFIE NIXON PTY LTD.  ANY LICENSE, EXPRESS

COPYRIGHT  ALL RIGHTS RESERVED. THIS WORK IS COPYRIGHT AND CANNOT 

USE FIGURED DIMENSIONS IN PREFERENCE TO SCALED. 

melbourne 3000

f +61 3 9654 6308

top floor 181 swanston st

melbourne 3000

minifie nixon pty ltd ACN 095 904 466

australia
59A Bourke Street

RESTRICTED TO THE TERMS OF THE AGREEMENT OR IMPLIED AGREEMENT

ISSUE

VIEW FROM BOURKE ST

PROJECT

CLIENT

wwwminifienixon.com

OR IMPLIED, TO USE THIS DOCUMENT FOR ANY PURPOSE WHATSOEVER IS

australia

SK 4000BETWEEN MINIFIE NIXON PTY LTD AND THE INSTRUCTING PARTY.

DATE AMENDMENT

ISSUE

ADDRESS

t +61 3 9654 6326

59A bourke st JvS

NTS

CHKDDRAWN DATE

SCALE NET AREA

0739
PROJECT NO DWG NOGROSS AREA

DRAWING TITLENORTH

SR

CHKD

08.09.30

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 21 of 83 > home

architecture 
2008
melbourne,southland
sugar station pty ltd
minifie nixon architects
concept, design, documentation, graphic design
built

sugar station I

JVS

003CD

09.05.19

0718

JR

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND LEGEND/ DRAWING LIST

i

K211
REV DWG NO

P
PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3
www.minifienixon.com

NK

LED

MT

AT

L

L

L

LIGHT LEGEND

JOINERY LEGEND

SYMBOLS LEGEND

APPLIANCE LEGENDDRAWING LIST

NOTES

- NO STOCK TO EXTEND ABOVE 1400mm
  ABOVE FINISHED FLOOR LEVEL.

- NO APPLIANCES, EXCEPTS POPCORN
  MACHINE, TO EXTEND ABOVE 1400mm
  ABOVE FINISHED FLOOR LEVEL.

BF  BIFOLD DOORS, END HINGED WITH
       WHEEL ON OPPOSITE END

DOOR LEGEND

DR  FOLDED SS FACED DRAWERS ON
       SIDE SLIDERS

PRODUCT  LEGEND

DISPENSER LEGNED

SHELVING  LEGEND

 FINISHES LEGEND

ELECTRICAL LEGEND
NB. ALL OUTLET LOCATIONS TO BE 
CHECKED ON SITE

TELEPHONE OUTLET AS SELECTED

DATA OUTLET AS SELECTED

DOUBLE GPO AS SELECTED

POWER & DATA PENETRATION

TRADE WASTE PENETRATION

POWER PENETRATION

MIXER TAP

AUTO-FLOW SENSOR TAP

COLD WATER PENETRATION

J1
J2
J3
J4

A1  POPCORN MACHINE, supplied by tennant
A2  COKE FRIDGE, supplied by tennant

A3  TILL AND SCALE, supplied by tennant

A5  SWITCHBOARD
A4  SAFE, supplied by tennant

A7 WALL MOUNTED MONITOR, supplied by tennant
A8  COMPUTER, supplied by tennant
A9  CONCEALED CCTV CAMERA, supplied by tennant

A6  POPCORN OIL STORAGE, supplied by tennant

A10  FIRE EXTING, supplied by tennant

10mm CLEAR ACRYLIC ADJUSTABLE 
SHELVING.

CORNER PROTECTION
PRIA HALIFAX VOGEL SCRATCH
RESISTANT LAMINIATE OR EQUIV.
COLOUR MATCH TO 2PAC,
OR MATCH 2PAC TO LAM.

LM
CP

AS

JELLY BELLY BACKLIT BEHIND GLASS.LL

GL3

GL2

CL

AJ   ADJUSTBLE SHELVING

HG  HANG SELL SYSTEM

LP2  LONG STEM LOLLIPOPS

LP1  POWDERCOATED MESH

AC4   ACRYLIC DISPERS (serving buckets)

AC3   ACRYLIC DISPERS (pick & mix)
AC2   ACRYLIC DISPERS (jelly belly)

AC1   ACRYLIC DISPERS (global mix)

SS

TP

GL

GLOBAL MIX UNIT

CENTRAL SERVICE UNIT
PUCKER POWDER & JELLY BELLY UNIT

SIGNAGE/ FRIDGE UNIT

JELLY BELLY [X 20]
FAIRY FLOSS/ DUMP-BINS/ LICORICE
GIFTING
HANG SELL

2

POP CORN 

3
4

PUCKER POWDER

5

PIC n MIX
7
8
9 BAR LINES

10 ENGLISH MIX 
11
12
13

LOLLYPOPS [TWIST & LONG STEM]

6

14

PEZ
BUCKETS
CHIPS

1CD 002

CD 003

CD 102

CD 103

CD 202

CD 203

CD 204

CD 205

CD 206

CD 207

CD 208

CD 210

CD 212

CD 213

CD 601

SITE PLAN

LEGEND

PLAN

PENETRATION PLAN

ELEVATIONS: UNIT 1 

ELEVATIONS: UNIT 2

ELEVATIONS: UNIT 3

ELEVATIONS: UNIT 4

SECTIONS: UNIT 3

SECTIONS: UNIT 3

SECTIONS: UNIT 3

SECTIONS: UNIT 2

SECTIONS: UNIT 1

SECTIONS: UNIT 4

DETAIL: EDGE PROTECTION

GLOBAL MIX

COLOUR BACK GLASS SIGN, WITH 
GRAPHICS

10mm GLASS SHELF & UPSTAND

COLOUR BACK GLASS SIGN, WITH 
GRAPHICS AND SELECTIVE BACKLIGHTING

ACRYLCI DISPENSER FILLED
WITH BUD LIGHTS. CONCEAL CABLES
FROM VIEW.

STAINLESS STEEL: ALL CORNDERS TO BE
FOLDED INCLUSIVE OF TOP & SIDE FOLDS
TO SKIRTING.

MDF WITH 2PAC HIGH GLOSS FINSISH with
ALLUMINIUM EDGE PROTECTOR

LED STRING LIGHT SYSTEM

K3500 NEON LIGHT

JVS

102CD

09.05.19

0718

JR

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND PLAN
REV

K211
DWG NO

P
PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3
www.minifienixon.com

PROPOSED SOAP DISPENSER

PROPOSED
TOWEL DISPENSER

L

L

L

L

A7

A10

A8

SS

SS SS

SS

SS

SS

LM LM

AC4

SS

AC4

AT

MT

15

BOOST

TO
ILETS

CINEMAS

390 390 140478 478750

50

2 30
00

27
0

35
0

3

10
00

110

4

POWER POINT 
ACCESS

4 on lower shelf POWER POINT 
ACCESS

5 5

7

11
0

8

9

9

50

10 on top

4 on lower shelf

10 on top

10 on top

17
60

11

18
0

J1

12
1

J4

15
19

J3

70

J2

12

13

6

14

A6A4

A3

A5

A3

A1

A2

1

70
0

44
1

48
0

30
9

38
1

16
50

38
2

57
8

62
0

96
0

765660765

50
50

80
0

16
50

24
5

11
70

23
5

50
50

12701270

2970 40010001000830

100100 6000

50

6401180118011801180640

6000

242242

04 02

03

01

04

04

01

02

03

02

01

03

02

01

CD 205

CD 202

CD 202

CD 202

CD 205

CD 204

CD 204

CD 203

CD 205

CD 203

CD 204

CD 205

CD 204

CD 204

06

06

06

06

06

06

06

06

06 06

06

06

06

06

06

06

06

02

02

02

02

02

02

02

02

02

02

02

02

02

02

02

02

301

301

301

301

301

301

301

301

301

301

301

301

301

301

301

301

301

2

2

2

2

2

2

2

2

2

2

2

2

2

11

09

02 01

03 04

10

08

07

CD 213

CD 213

CD 212

CD
 21

1

CD 210

CD 207 CD 206

CD 208 CD 209

15
16

7
18

1400

100
140

200

312

400

5050

88 88
312

200
140

330
330

6000

2708468 829 1528 468

6401180118011801180640

100

100

SS

GL

2P

SS

GL

GL

CL

SSSS ALL DRAWERS ON SIDE SLIDERS

CL

2P

CL

2P

CL
  D

IS
PE

NS
ER

S 
FI

XE
D 

TO
 S

HE
LF

 A
BO

VE
 A

ND
 B

EL
O

W
W

IT
H 

IN
TE

RN
AL

 A
CR

YL
IC

ST
IF

FE
NI

NG

CL
  D

IS
PE

NS
ER

S 
FI

XE
D 

TO
 S

HE
LF

 A
BO

VE
 A

ND
 B

EL
O

W
W

IT
H 

IN
TE

RN
AL

 A
CR

YL
IC

ST
IF

FE
NI

NG
PO

W
ER

 P
O

IN
T

AC
CE

SS

SS

GL

CL

2P

GL

2P

SS

2P

50
320

410

140018
312

108
182

250

400

50

50

40

GL

CL

CL

GL

AC1

SS

2P

CP

CP

247

31
2

31
2

31
2

31
2

31
2

31
2

15
8

15
8

15
8

15
8

48
8

48
8

48
8

48
8

14
00

12
18

31
8

90
0

18
2

50

348 468663351497351497848166348

981134611801511981

6000

167311

331166

154 166 166 154311497

5050

LED

GL GL

SS

CPCP

LED

LED

LED

LEDLEDLED

2P

LED

LED

LEDLED

LEDLED

LEDLED

LED

LED

LED

LED LED

F1F1 F1 F1

F1

2P

F1

F1
F1 F1

2P2P 2P

LED

850 680 120 700415 900 910 900 420

JVS 09.05.19

202CD0718

JW

SCOTT HASTIE Q

SUGAR STATION WESTFIELD SOUTHLAND UNIT 01 ELEVATIONS
REV DWG NO

K211

03

0201

PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3www.minifienixon.com

A3

A1

70

1760

50

182

80

988

1620

1060450

40

1093061

18
167
15

100

100

100

150

150

150
18

332

50

18

121

660

50

1000

1200

200

GL

GL

GL

GL

SSSS SS

2P

2P

CP

CP

1070

96
8

96
8

1070

2970

1250

74
0

15
0

135°

430

R150

R300
R100

5050

1618

50

1250

182

GL3 GL3

2P

SS

LED

CP CP

DISPENSER
OUTLINE

L

50
300

50

A3

A1

1200

1000

660
18

450 50

610909

1060

18
167

15

122

100
100

100

150
150

150

1760

121

50

109 30 61

200

1620

988
80

182

50

40

70

GL

GL

GL

GL

AC3

SS SSSS

CP CP

2P

2P2P

10
eq

10
eq

10
eq

10
eq

eq
10

15

1200
535

182
316

40°

1110

5050

728 242

768

50

149

18

5050

19062850

64

75

150

150

1000

918

400 228

AC4AC4

START OF RADIUSSED CORNER

HG

LP2LP1

SS SS

2P2P

CP CP

09.05.19JVS

204CD0718

JW

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND

Q

UNIT 03 ELEVATIONS
REV DWG NOPHASE

04

K211

0201

03

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3www.minifienixon.com

14
00

11
70

18
2

20
00

41
8

26
00

50

1650

50

50

GL2

LL

LL LL

SS

SLIDING
DOOR
CAVITY

LED

NKNK

2P

NK

CP CP

50
800

50

L

96
8

150

5050

40

50

1400

1150

100 50

182
100

25
25

25
150

eq
eq

eq
eq

580

880

2600

AS

2P

2P

LL

SS

NK

LED

F1 F1

CPCP

63
0

25635

30
m

m
VE

NT
IL

AT
IO

N
HO

LE
S

L

L

O
70

50

100
677

125
315

125

50

1255

1325

5070050

200 100

1170240 240

A2

SS

AS AS

GL

A9

2P

2P 2P

CPCP

GL2 LLLL

800

1650

2600
1400

182

505050 50

25

5014050 50 140 50

50

160

63525

96
8

2600

880

580

100

182

20050

1170

1400

5050

40

703050

25
25

25
eq

eq
eq

eq

LL

AJ

2P

SS SS

LED

2P
F1 F1

NK

CP CP

09.05.19JVS

205CD0718

JW

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND

Q

UNIT 04 ELEVATIONS
REV DWG NO

01

K211

040301 02

PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3
www.minifienixon.com

14
00

11
70

18
2

20
00

41
8

26
00

50

1650

50

50

GL2

LL

LL LL

SS

SLIDING
DOOR
CAVITY

LED

NKNK

2P

NK

CP CP

50
800

50

L

96
8

150

5050

40

50

1400

1150

100 50

182
100

25
25

25
150

eq
eq

eq
eq

580

880

2600

AS

2P

2P

LL

SS

NK

LED

F1 F1

CPCP

63
0

25635

30
m

m
VE

NT
IL

AT
IO

N
HO

LE
S

L

L

O
70

50

100
677

125
315

125

50

1255

1325

5070050

200 100

1170240 240

A2

SS

AS AS

GL

A9

2P

2P 2P

CPCP

GL2 LLLL

800

1650

2600
1400

182

505050 50

25

5014050 50 140 50

50

160

63525

96
8

2600

880

580

100

182

20050

1170

1400

5050

40

703050

25
25

25
eq

eq
eq

eq

LL

AJ

2P

SS SS

LED

2P
F1 F1

NK

CP CP

09.05.19JVS

205CD0718

JW

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND

Q

UNIT 04 ELEVATIONS
REV DWG NO

01

K211

040301 02

PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3
www.minifienixon.com

L

78
80

60
171

110 930560 50

1650

775 775

1400

320
410

18
312

158

200

182

50 50

AC2

GL

SSSS

SLIDING
DOOR
CAVITY

2P

BF

2P

2P

2P

CP
CP

CP
CP

11
70

35
2

47
7

18
2

450

50

40

50

182
50

477

52
3

21
8

1400

SS

2P

LED

2P

CP CP
CPCP

218

1170

1650

501138362 100

1068
100

50
182

1400

5050

GL3

SS

SLIDING
DOOR
CAVITY

CP
CP

CP

2P

LED

477
523

1400

988
182

100 300

158
212

230
230

230
340

400

450

50305050

40

AC2

AC2

AC2

AC2

GL

SS

2P

2P

CP

CP

JVS 09.05.19

203CD0718

JW

SCOTT HASTIE Q

SUGAR STATION WESTFIELD SOUTHLAND UNIT 02 ELEVATIONS
REV DWG NO

K211

0201

0403

PHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3

10
eq

eq
10

eq
10

eq
10

eq
10

AC4

AC3

AC4

GLGL

DR DR

A3

LM
LM

A3

A5

BF BF

A8

428428

10
0

28
22

11
8

28
22

11
8

13
2

51
8

18
2

50
76

8

242 eqeqeq

272100

eq
eq

eq

372

66
0

18
2

14
0

18

14
00

12
00

60
14

0
15

0
15

0
18

2
15

0
50

31
8

1841818818818184

1110
50 290 5050192505019250

51
8

13
2

50 290 50
1110

18124124124

L

L

09.05.19JVS

207CD L0718

JW

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND
K211

02

SECTION 02
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

www.minifienixon.com
CLIENT

PROJECT

1:10 @ A3

275W X180H X100MMD
SURFACE MOUNTED 
TOWEL DISPENSER
BOBRICK MODEL B-2621

90W X185H X100MMD
BRIGHTWELL 'MINI SOAP
LIQUID DISPENSER

A4

A10

A7

A6

A1

DRDR

1250

1620

SS

BF

SS

BFLM LMLMBF

50

755 680 755

478
182

182
658

60
100

L

L

L LL

09.05.19JVS

206CD L0718

JW

SCOTT HASTIE

SUGAR STATION WESTFIELD SOUTHLAND
K211

01

SECTION 01
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

www.minifienixon.com
CLIENT

PROJECT

1:10 @ A3

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 23 of 83 > home

architecture 
2008
melbourne, northland
sugar station pty ltd
minifie nixon architects
concept, design, documentation, graphic design
built

sugar station II

04

13

SK 201

SK 301

01

14

10

06

16

12

05

11

07

09

SK
 2

01

SK 301

SK 203

SK 202SK
 3

02

SK 202

SK 202

SK 202

SK
 2

02

SK
 2

03

03
SK 201

02
SK 201

08.07.21

K

A1A2

A3

A3

RG

RG

RG

A5

A10

A11

A12

3
4

4

5

8

2 
 x

 6
 x

 4
 =

 2
4

9

10

11b

11a

W
D

WDMALL TILES

12

12

VLF

12

7

13

6

15

14

16

16

16

1 
 x

 1
1 

x 
4 

= 
44

1  x 6 x 2= 12

1  x 14 x 4 = 56 

A6

1
SK 407

A
7

A1

6 A6

A11
A2

A12

= 56 =

 x
 1

1 
1

4

2

x 4 ==

11
 x

 4
1

 x1   x 6 x 

 x1   

4 
= 

44
4

2= 1

x 14 xx

x 
6

24
4 

= 
6 

x 
4

6

A3

A3

1131

900

838

550

658

11
78

90080
0

TIL

TIL

S
H

E
LF

 A
B

O
V

E

DISPENSER
SINK w. 150mm
splashback

HAND
SINK
w. 150mm 
splash back

CLEANERS
SINK

LO
W

 S
H

E
LF

LO
W

 S
H

E
LFLOW SHELF

LO
W

 S
H

E
LF

32amp.
water.

STORE.
CHANGE ROOM

FL
O

O
R

 D
ET

AI
L

SK
 4

03

SI
G

N
 D

ET
AI

L

SK
 1

01
/1

5 

SHELVES
ABOVESHELVES SHELVES

2000

BULKHEAD OVER

1291350500

EXISTING ROLER SHUTTER OVER
NEW ROLER SHUTTER OVER

2882

50
0

27
8

24
0

240430

24
0

43
0

550

535

523

442

27
0 16

24
84

0
43

3

400

32
0

75
0

10
0

93
2

12
00

18
9

1360

61
8

260

78
8

13
30

1234

K002A JVS JVS

101SK0811SCOTT HASTIE

ISSUED FOR CONSTRUCTION
CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS

SUGAR STATION NORTHLAND PLAN
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:50 @ A3minifie nixon architects

04

13

SK 201

SK 301

01

14

10

06

16

12

05

11

07

09

SK
 2

01

SK 301

SK 203

SK 202SK
 3

02

SK 202

SK 202

SK 202

SK
 2

02

SK
 2

03

03
SK 201

02
SK 201

08.07.21

K

A1A2

A3

A3

RG

RG

RG

A5

A10

A11

A12

3
4

4

5

8

2 
 x

 6
 x

 4
 =

 2
4

9

10

11b

11a

W
D

WDMALL TILES

12

12

VLF

12

7

13

6

15

14

16

16

16

1 
 x

 1
1 

x 
4 

= 
44

1  x 6 x 2= 12

1  x 14 x 4 = 56 

A6

1
SK 407

A
7

A1

6 A6

A11
A2

A12

= 56 =

 x
 1

1 
1

4

2

x 4 ==

11
 x

 4
1

 x1   x 6 x 

 x1   

4 
= 

44
4

2= 1

x 14 xx

x 
6

24
4 

= 
6 

x 
4

6

A3

A3

1131

900

838

550

658

11
78

90080
0

TIL

TIL

S
H

E
LF

 A
B

O
V

E

DISPENSER
SINK w. 150mm
splashback

HAND
SINK
w. 150mm 
splash back

CLEANERS
SINK

LO
W

 S
H

E
LF

LO
W

 S
H

E
LFLOW SHELF

LO
W

 S
H

E
LF

32amp.
water.

STORE.
CHANGE ROOM

FL
O

O
R

 D
ET

AI
L

SK
 4

03

SI
G

N
 D

ET
AI

L

SK
 1

01
/1

5 

SHELVES
ABOVESHELVES SHELVES

2000

BULKHEAD OVER

1291350500

EXISTING ROLER SHUTTER OVER
NEW ROLER SHUTTER OVER

2882

50
0

27
8

24
0

240430

24
0

43
0

550

535

523

442

27
0 16

24
84

0
43

3

400

32
0

75
0

10
0

93
2

12
00

18
9

1360

61
8

260

78
8

13
30

1234

K002A JVS JVS

101SK0811SCOTT HASTIE

ISSUED FOR CONSTRUCTION
CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS

SUGAR STATION NORTHLAND PLAN
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:50 @ A3minifie nixon architects

08.07.21

K

NK

LED

MT

 J

AT

RG

APPLIANCE LEGEND PRODUCT  LEGEND
A1  POPCORN MACHINE, supplied by tennant
A2  COKE FRIDGE, supplied by tennant

A3  TILL AND SCALE, supplied by tennant

A5  SWITCHBOARD
A4  SAFE, supplied by tennant

A7 WALL MOUNTED MONITOR, supplied by tennant
A8  COMPUTER, supplied by tennant
A9  CONCEALED CCTV CAMERA, supplied by tennant

A6  POPCORN OIL STORAGE, supplied by tennant

A12 ICE CREAM FREEZER
A11 FROZEN COKE MACHINE
A10  FIRE EXTINGUISHER, supplied by tennant

JELLY BELLY [X 20]
FAIRY FLOSS/ DUMP-BINS/ LICORICE
GIFTING
HANG SELL

2

POP CORN 

3
4

PUCKER POWDER

5

PIC n MIX
7
8
9 BAR LINES

10 ENGLISH MIX 
11a
11b
12
13

LOLLYPOPS TWIST
LOLLYPOPS LONG STEM

6

15
16

14

PEZ
BUCKETS

PUCKER POWDER TUBES
TOY LINES

CHIPS

1 GLOBAL MIX

LIGHT LEGEND

SYMBOLS LEGEND

DRAWING LIST

FLOOR FINISHES BF  BIFOLD DOORS, END HINGED WITH
       WHEEL ON OPPOSITE END

DOOR LEGEND

SL  SLIDING DOOR, with closer

DR  FOLDED SS FACED DRAWERS ON
       SIDE SLIDERS

DISPENSER LEGEND
SHELVING  LEGEND

 FINISHES LEGEND

ELECTRICAL LEGEND
NB. ALL OUTLET LOCATIONS TO BE 
CHECKED ON SITE

TELEPHONE OUTLET

DATA OUTLET

DOUBLE GPO

CAMERA

EXISTING TRADE WASTE PENETRATION

MIXER TAP

ALPOLIC JOINT

AUTO-FLOW SENSOR TAP

REMOVABLE ROLLER SHUTTER GUIDE

CORNER PROTECTION

PRIA HALIFAX VOGEL SCRATCH
RESISTANT LAMINATE OR EQUIV.
COLOUR MATCH TO 2PAC,
OR MATCH 2PAC TO LAM.

SLATWALL IN FRAME

GLOSS WHITE ACRYL

POWDERCOATED MESH

10mm CLEAR ACRYLIC SHELVING.

80% GLOSS WHITE ALPOLIC

VINYL LETTERING

CP

LM

PB

SL

PM

AR

AS

AL

VL

GL3

GL2

AJ   ADJUSTBLE SHELVING

HG  HANG SELL SYSTEM

LP2  LONG STEM LOLLIPOPS

LP1  POWDERCOATED MESH

AC4   ACRYLIC DISPERS (serving buckets)

AC3   ACRYLIC DISPERS (pick & mix)

AC2   ACRYLIC DISPERS (jelly belly)

AC1   ACRYLIC DISPERS (global mix)

SS

WD

TP

VLF

GL

SK 001

SK 100

SK 101
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SK 201

SK 202

SK 203

SK 301

LEGEND

SITE PLAN

PLAN

CEILING PLAN

EXTERNAL ELEVATIONS

INTERNAL ELEVATIONS

INTERNAL ELEVATIONS

SECTIONS

GLAZING TO  AS 1288 

MDF + 2PAC SIGN, WITH 
GRAPHICS, ACRYLIC LETTERS

10mm GLASS SHELF & UPSTAND

STAINLESS STEEL: ALL CORNERS TO BE
FOLDED INCLUSIVE OF TOP & SIDE FOLDS
TO SKIRTING.

MDF WITH 2PAC HIGH GLOSS FINISH with
ALUMINIUM EDGE PROTECTOR

LED STRING LIGHT SYSTEM

K3500 NEON LIGHT

2 BULB FLUORESCENT FITTING

PLASTERBOARD WITH WHITE PAINT FINISH

COMMERCIAL GRADE
VINYL FLOORING BY
GER FLOOR

TIMBER FLOORING -
"NATIONAL TILE" BIRCH MEDIUM
PRE FINISHED FLOORING

SYLVANIA 70 WATT RX7s METAL HALIDE

SYLVANIA 50 WATT DOWNLIGHT

F MEGAMAN 11 WATT COMPACT FLURO
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field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 25 of 83 > home

architecture 
2009
melbourne, chadstone
sugar station pty ltd
minifie nixon architects
concept, design, documentation, graphic design
built

sugar station III

LED

T5 2

 T5 3

T5 1

E

MT

AT

PTD

SD

 J

BF  BIFOLD DOORS, END HINGED WITH
       WHEEL ON OPPOSITE END

FCD1         FROZEN COKE SERVICE ACCESS DOOR

DR  SS FACED DRAWERS ON
       SIDE SLIDERS

EXISTING CENTRE LIGHT

NO EPOSED FIXINGSM 

EXISTING CENTRE TILES

COMMERCIAL GRADE
VINYL FLOORING BY ARMSTRONG
ACCOLADE PLUS AND ACCOLADE 
SAFE PLUS CHERRY RED. APPLY
DIRECTLY TO CENTRE TILES AND
COVE TO SKIRTING

APPLIANCE LEGEND

A1  POPCORN MACHINE, supplied by tennant
A2a      CUSTOM DRINKS FRIDGE
A2b      FRIDGE COMPRESSOR

A3  TILL AND SCALE, supplied by tennant

A5  SWITCHBOARD

A4  SAFE, supplied by tennant

 A7 WALL MOUNTED MONITOR, supplied by tennant

A8  COMPUTER, supplied by tennant

A9  BLACK CCTV CAMERA, supplied by tenant

A6  POPCORN OIL STORAGE, supplied by tennant

A14 CO2 MONITOR SUPPLIED BY BOC GAS

A13 PANASONIC VIERA TX-32LZD800A 32" LCD TV

A12   PROPRIETARY PUCKER POWDER UNITS
         ,  supplied by tenant

A11 FROZEN COKE MACHINE, supplied by Coke

A10  FIRE EXTINGUISHER, supplied by tennant

LIGHT LEGEND

HYDAULIC LEGEND

DRAWING LIST

NOTES

FLOOR FINISHES

DOOR LEGEND

FCD2         FROZEN COKE CONTROL ACCESS DOOR

SL  GLAZED SLIDING DOOR

FD  TOP HINGED DOOR WITH S.S. FRONT

DISPENSER LEGEND

SHELVING  LEGEND

 FINISHES LEGEND

ELECTRICAL LEGEND

NB. ALL OUTLET LOCATIONS TO BE 
CHECKED ON SITE

             TELEPHONE OUTLET, supplied by tenant

DATA OUTLET, supplied by tenant

DOUBLE GPO

TRADE WASTE PENETRATION
, supplied by centre

WATER SUPPLY PEN, supplied by tenant

POWER PENETRATION, supplied by centre

MIXER TAP

OMNITRONIX 895mm STRIP LIGHT. 25W
OMNITRONIX 1195mm STRIP LIGHT. 25W

OMNITRONIX 335mm STRIP LIGHT. 25W

ALPOLIC JOINT

AUTO-FLOW SENSOR TAP

BOBRICK B-2111 SOAP DISPENSER

BOBRICK B-2621 SURFACE-MOUNTED 
PAPER TOWEL DISPENSER

PRIA HALIFAX VOGEL SCRATCH
RESISTANT LAMINATE OR EQUIV.
COLOUR MATCH TO 2PAC,
OR MATCH 2PAC TO LAM.

BLACK PAINT

STAINLESS STEEL MESH FOR VENTILATION

STAINLESS STEEL GRILL FOR VENTILATION

POWDERCOATED MESH

80% GLOSS WHITE ALPOLIC

10mm CLEAR ACRYLIC SHELVING.

FIXING POINT FOR CLOSING

VINYL LETTERING

SLATWALL

LM

SM

SM

BP

PM

SL

VL

AL

AS

FX

GL2

GL3

GL4

AJ   ADJUSTBLE SHELVING

AC4   ACRYLIC DISPERS (serving buckets)
          , supplied by tenant

AC3   ACRYLIC DISPERS (pick & mix)
          , supplied by tenant

AC2   ACRYLIC DISPERS (jelly belly)
          , supplied by tenant

AC1   ACRYLIC DISPERS (global mix)
          , supplied by tenant
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VLF
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GL1

SK 001
SK 100
SK 101
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SK 103

SK 201
SK 202
SK 203
SK 204
SK 205
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SK 208
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SK 212

SK 301
SK 302
SK 303
SK 304
SK 305
SK 306

SK 401
SK 402
SK 403
SK 404
SK 405
SK 406
SK 407
SK 408
SK 409
SK 410
SK 411
SK 412
SK 413
SK 414

LEGEND
LEASING PLAN
PLAN
CORE HOLE PLAN
PLAN - SIGN DETAIL

EXTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS
INTERNAL ELEVATIONS

SECTIONS
SECTIONS
SECTIONS
SECTIONS
SECTIONS
SECTIONS

DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS
DETAILS

IRON FREE GLAZING & GRAPHICS

IRON FREE GLAZING WITH JELLYBELLY
DISPLAY CONFECTIONARY

ALPOLIC SIGN, WITH 
GRAPHICS, ACRYLIC LETTERS

10mm GLASS SHELF & UPSTAND

IRON FREE GLAZING

STAINLESS STEEL: ALL CORNERS TO BE
FOLDED INCLUSIVE OF TOP & SIDE FOLDS
TO SKIRTING.

LED STRING LIGHT SYSTEM

K051 JVSSS3 JVS 08.09.16

001SK L0820SUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS
ISSUED FOR CONSTRUCTION

LEGEND
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

minifie nixon architects

40
00

12001200 7002170 730

6000

32amp.water.

32amp.water.

75
1

26
06

64
3

70
0

1070

1
SK 103

A2a

SS INTEGRATED SINKS WITH SPLASHBACK

PROPRIETARY
CUP DISPENSERS

     2
SK 306

     1
SK 306     2

SK 305

     1
SK 301

161 DRINKS PER SHELF

SK 302
     1

SK 303
     1

SK 303
     3

SK 303
     2

     7
SK 103

    10
SK 107

     8
SK 107

     9
SK 107    

  1
SK

 1
01

   
  3

SK
 1

05

   
  3

SK
 1

05

   
  4

SK
 1

05

     6
SK 106

     5
SK 102

    11
SK 104

    12
SK 108

     2
SK 302

     1
SK 304

EXISTING COLUMN
AND CLADDING

220 DEEP w.  SM  BASE

STORAGE FOR
CLOSING PANEL

  75 DEEP w.  SM  BASE

430 DEEP w.  SM  BASE

150 DEEP w.  SM  BASE

CAR PARKCINEMAS

A2b

A11b

VLF
EXT

T5
T5

T5
T5

T5
T5

T5
T5

T5
T5

T5
T5

EX
IS

TI
NG

 E
XP

AN
SI

O
N 

JO
IN

T

TO
TAL 

114 G
LO

BAL M
IX UNITS

SL

A14

CO2
32 AMP

SL

A3

FX

FXFX

FX

FX
FX

FX

AC1

AC2

AC3

AC1

AT

MT

SD

A6

A4 A8

LM

SSPTD
LM

LM

A5

A7

A1

A10

A3

10
50

75
0

75
0

61
0

50
0

50
0

1930

1770

55
8

30
0

14
45

11
00

14
55

EXISTING COLUMN
AND CLADDINGA

PTDP

A2b2b

A1A1

A11bA b

161 DRINKS PER SHELF

1770

55
8

A2aA

K051 JVS JVS 08.09.16

101SK L0820SUGAR STATION

SUGAR STATION CHADSTONE

ISSUED FOR CONSTRUCTION
CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS

PLAN
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3minifie nixon architects

AL
GL1

A12
GL1

SL

BF

LMSS

LM
LM

FLOOR

CEILING

SM SM

SSVLF

FX

FX

SS SS

LEDLED AL

AL

10
20

18
0

100

20
0

82
0

87
0

50
50

18
0

50

50

10
0

16
0

18
0

10
0 100

170

96
0

50
18

0
16

0
50

50
4

50
50

8

06
SK 106

5050 5050

733

100

100

10
0 100

100100

18 517 18517

1490

1070

505038050

530
430

540

80 80

700

220 220

633

15
8

158158 200200 158158

SSSS SSVLF

K051 JVS JVS 08.09.17

206LSK0820SUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS
ISSUED FOR CONSTRUCTION

ELEVATIONS
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3mifnie nixon architects

240
240

240
240

180
160

960
50

50

AC2

SS

AL A14

SM

CEILING

FLOOR

AJ

SS

LED LED

441
1056

1400

180
180

230
230

230
212

38

515 50

5050
180

20
0

311

223

09
SK 107

50
50

100 100 100
10

0100

100 100

1550

383

959
50

150

1455

505050 50

5050 160

50
920

672

SS SS

K051 JVS JVS 08.09.16

209LSK0820SUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS
ISSUED FOR CONSTRUCTION

ELEVATIONS
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3mifnie nixon architects

REFER TO SK306

CEILING (CONFIRM HEIGHT)

FLOOR

BF

VLF

LM

LMLM

LM

LM

BF

LM

BF

1020
180

18

200
820

180

462

50

180

180
820

200

26810481266

701 701 719

50

10
SK 107

750

E

SECURITY 
CAMERA

1220

VLF

K051 JVS JVS 08.09.17

210LSK0820SUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS
ISSUED FOR CONSTRUCTION

ELEVATIONS
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3mifnie nixon architects

1490

1390

180
400

820

1690 100

520

420

820

80
830

633

533

733

5050

SS

LEDLED

SM SM

CEILING (CONFIRM HEIGHT)

FLOOR

AL

SS VLF

SL

LM

LM
BF

FX

FX

AL

AL

A13

GL

GL4

GL1

GL2 GL4

SL

AL

STORAGE FOR CLOSING PANEL

REMOVEABLE PANEL

BPE EE

AL

LCD SCREEN

50 50

3547

8050 1785 50

657
5050 557

100
160

180

517170

419
150

461
50

150

12
SK 108

144

3030

5050 5050

1400

180
50

930
80

410

10
0100

100 100

220

200200

100 795

VLFSSSS

GL2

K051 JVS JVS 08.09.16

212LSK0820SUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS
ISSUED FOR CONSTRUCTION

ELEVATIONS
REV DWG NODWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:20 @ A3mifnie nixon architects

2

SK 302

1
SK 406

REMOVABLE PANELS

storage

flap with
concealed
hinge

60

180
32

307
32

307
307

68
32

135

5048050

700

580 32

240 100 240

1400

T5

1

SK 302

1

1

1
SK 403

SK 405

SK 404
GL3

drawer on rolers

25

210
235

180
235

235
145

160

50 50528

80158
171

337
50

404

5050
50

200 240

310

723

1400

K051 JVS JVS

302SKSUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS

SECTIONS
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:10 @ A3minifie nixon architects

08.09.16

L0820

ISSUED FOR CONSTRUCTION

A6

hole

1

SK 304

11
1 1

SK 403
SK 408SK 408

SK 411

HOT AND COLD TAPS
FOR CLEANERS
WITH HOSE

GL3

45 375 100

150

1200

180
60

760

180
820

200

1200

308

storage

150
140

60
150

150
50

220

50
870

5050

5050

180

180

100

100

100

90230

eq eq eq 50

5050 480480

170

50

230

AJ

K051 JVS JVS

304SKSUGAR STATION

SUGAR STATION CHADSTONE

CHECK ALL DIMENSIONS ON  SITE BEFORE COMMENCING WORK OR PLACING EQUIPMENT AND MATERIAL ORDERS

SECTIONS
REV DWG NOPHASE

CHKD DATE

PROJECT NO

DRAWING TITLE

SCALE

DRAWN

CLIENT

PROJECT

1:10 @ A3minifie nixon architects

08.09.16

L0820

ISSUED FOR CONSTRUCTION

field
date

location
client
with
role

phase

project Johan N. van Schaik, folio, feb 09, page 27 of 83 > home

architecture 
2009
melbourne, cbd
grocon construction
minifie nixon architects & gretchen wilkins
concept, design, documentation, administration
built
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phase

project Johan N. van Schaik, folio, feb 09, page 29 of 83 > home

architecture 
2007
melbourne, carlton
grocon construction
minifie nixon architects
concept, design
winning entry
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project Johan N. van Schaik, folio, feb 09, page 31 of 83 > home

architecture 
2007
melbourne, carlton
grocon construction
minifie nixon architects
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SITE OVERVIEW

SITE LOCATION MAP

DEVELOPMENT SUMMARY

Area Schedule
Site Area
Public Outdoor Space
Private Outdoor Space
Semi-private Outdoor Space
Show Room
Offi ce Space

Transport
10 x Car Spaces
30 x Bicycle Spaces

Apartment Breakdown
8 x Two Bed Duplex
2 x Two Bed Duplex
2 x Three Bed Duplex
6 x Two Bed
4 x One Bed
2 x Two Bed (access)
2 x One Bed (access)
26 Units
15% accessible

m2
1300
210
75
150
200
320

Total

m2
int.
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57
38
57
38
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9.   loading and ramp to basement car park
10. smart car showroom
11. apartment building entry
12. bicycles, utilities, garbage
13. communal residents’ garden
14. public square
15. storage
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1.   1 bedroom apartment
2.   2 bedroom apartment
3.   2 bedroom duplex apartment
4.   atrium
5.   office
6.   office terrace
7.   void to office below
8.   3 bedroom duplex apartment
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melbourne, frankston
the city of frankston
minifie nixon and lou weis & mr geoffrey
design, design development
shortlisted submission

sway bridge

STRUCTURAL
OUT-RIGGER

  RANGE OF
MOVEMENT

SOUND MECHANISM
TIMBER DECKING
EXTENDED

RUBBER DAMPER/STOP

                    SWINGING PANEL
    FOLDED STAINLESS STEEL
 SHEETING (RIMEX DIMPLED)

STEEL SHEETING
FOLDS OVER TOP

BALUSTRADE

FULCRUM

485
1025

Sway Bridge
DAVEY STREET BRIDGE ARTWORK

Geoff rey Nees & Lou Weis
with Minifi e Nixon Architects

The old Davey Street bridge, its narrow rough 
wooden slats, provided a tangible sense of 
moving from the city to a natural environment. 
It is important the new bridge integrates with 
the new landscaping and natural surrounds.

Re ection  The re ective surface of our 
cladding system lifts the natural surrounds up 
onto the level of the bridge, having the effect 

of melding the bridge into its surrounds.

Durability  The swinging panels will be 
fabricated using a marine grade stainless 
steel that will not corrode in the coastal 
environment.

The facade panel will be reinforced by a rigid 
substrate. 

A dimpled surface will reduce glare, increase 
surface strength should the panels be 
vandalised, and will remain easy to clean. 

This is a very simple structure that has no 
breakable or fragile components.

The experience of crossing  When crossing the bridge 
the top of the pivoting panels will be visible, their subtle 

movement will provide a physical indicator of the strength of 
prevailing winds. 

For the pedestrian a gentle, quiet, acoustic experience has 
been created. Small concealed prongs are struck each time 

panels move back to their resting place.  

The acoustic element is passive, non-electric, and operates 
much like a simple music box.

The sounds will be quiet, subdued and sparse; funnelled up 
towards the railing and not projected outwards. It is a subtle 

ambient accompaniment for those crossing the bridge.

Maintenance  Composed of a series of simple 
folded steel panels that pivot on a fulcrum 
this installation is durable and requires little 
maintenance.

The movement of the panels is completely 
generated by the wind, there are no electronic 
elements.

The only maintenance requirements will be 
occassional cleaning (with water) of the surface 
and replacing of the lights.

Other permanent sculptural works (such as the 
‘blowhole’) at Melbourne Docklands function on 
similar principles.

When the wind is gentle the image will appear 
complete, when the wind is high the image will 
fragment. 

Wind  The coastal winds are one of the great 
bene ts of living on the bay. With the wind 

comes cool, fresh air. Our proposal is all about 
establishing a register for the direction and 

intensity of the daily winds.  

Motifs  The beautiful simplicity of an old 
wooden bridge and the inspired engineering of 

super yachts are the two starting points for this 
artwork. The individual pieces that constitute 

the façade can be read as planks or as vessels – 
either way they gently ride the wind. 

PIER HOTEL

DAVEYS HOTEL

FRANKSTON
YACHT
CLUB

Section 1:50

Elevation 1:200

Perspective view along pedestrian 
side of bridge
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australian institute of architects
cameron bruhn
concept
shortlisted submission

fields of change

Creative Director, 12th Venice Architecture Biennale, 2010
Expression of Interest, July 2009
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The exhibition will bring the results of an invited design speculation to a wide 
international audience. These speculations will in turn seed opportunities for the 
multi-disciplinary practices involved. The curatorial team will direct these excursions 
on type through a considered brief, producing an exhibition that amplifies moments 
of overlap and collaboration.

Post Sprawl will 
demonstrate Australian 
trans-disciplinary design 
capital through invited 
and curated speculations 
on new architectural type.

Design Speculation  
on Future Type in  
Australian Architecture

Lineage_
The last two Australian pavilions at the  
Venice Architecture Biennale have provided  
insight into the venacular and a cross section  
of contemporary practice respectively. 

Speculate_
We propose that the third part of this trilogy be  
generative - an exhibition speculating on the  
future of Australian architecture. Post Sprawl  
will demonstrate Australia’s trans-disciplinary  
design capital through invited and curated  
speculations on new architectural type.

Generate_
The design propositions will lead the social,  
economic and political realities of new types.  
In this exhibition experimentation with building, 
landscape and city will be contrasted with the  
ever-shifting variables encountered in specific 
places. The exhibit will design program and  
encounter to reveal a diverse range of  
responses to the speculation.

Collaborate_
The curatorial team will develop a process of 
briefing, invitation and exhibition to collaboratively 
hypothesise a new Australian architecture.  
This will be realised through a trans-disciplinary 
filter over the invitation of Australian professionals, 
academics and students to participate. 

Communicate_
The exhibition format will speak to streakers, 
strollers, and scholars through a laying of  
curated design speculations. It will traverse scales 
and the extremes of subtelty and articluation.  
This eclectic assemblage will contain drawings, 
images, projections and models through to built  
1:1 conditions. Paper architecture will be placed  
in contrast with rudimentary built settings.  
The curatorial team will work collaboratively 
to create an exhibition that will demonstrate 
Australia’s substantial, collective thinking.  
These design speculations will join together  
to create a three-dimensional representation  
of the speculations. 

Disseminate_ 
The exhibition will bring the results of an invited 
design speculation to flaneurs in the Giardini and 
a wide international audience. These speculations 
will in turn seed opportunities for the multi-
disciplinary practices involved. The curatorial 
team will direct these excursions on type through 
a considered brief, producing an exhibition that 
amplifies moments of overlap and collaboration.
 
Reverberate_
The format of the exhibition will enable it to have  
an interactive online presence and an energetic 
post-Biennale life.

Demonstrate_
The outcome will lead debate and discussion  
and demonstrate imagination and initiative.   
Australia’s architectural communities are a  
coagulation of imaginative leaders - professionals 
who have a proven dexterity in response to 
complexity and constant change. 

Innovate_
Rather than critique an observed present,  
Post Sprawl will render obselete the debate  
about sprawl by energising Australian design  
capital to pioneer new architectural type.

Exhibition Outline

Venice Biennale 
Curatorial Team

EXHIBITION 
Venice / Travelling / Online

WIDE INTERNATIONAL AUDIENCE

Australian 
Professionals 
Academics 
Students

Australian 
Institute of 
Architects  

Venice Biennale 
Committee

Emma Willamson
Architect

Emma Williamson is 
a director of CODA, an 
architecture and urban 
design practice in Fremantle, 
Western Australia. For over a 
decade Emma has combined 
teaching and practice, 
creating work that is both 
practical and intellectually 
rigorous, pondering and 
participating in the issues 
of identity and Australian 
architecture. She has 
delivered papers nationally 
and internationally, acts 
as an external examiner 
to architecture honors 
programs and has been 
awarded national research 
grants and curated travelling 
exhibitions. In her current 
role as practice director 
Emma acts critically within 
all of the projects of the 
studio at each stage of 
design. She is responsible 
for ensuring that work is 
developed to a standard of 
excellence, keeping the core 
idea and delivering outcomes 
on time and on budget.

Cameron Bruhn
Co-Director

Cameron Bruhn is a writer, 
editor and educator. He 
holds a Bachelor of Design 
Studies and a Bachelor 
of Architecture from the 
University of Queensland. 
He has been a peer juror  
on awards programs for the 
Design Institute of Australia 
and the Australian Institute 
of Landscape Architects and 
a fractional teacher at the 
University of Queensland 
and RMIT University. He 
is currently undertaking a 
practice-based PhD at RMIT 
University. Cameron is a 
former editor of Artichoke 
magazine, now working in 
the Melbourne studio of 
HASSELL as the practice’s 
Head of Communications, 
and continuing his ongoing 
role with Architecture Media  
as the editor of Landscape  
Architecture Australia. 

Cassandra Chilton
Landscape Architect

Cassandra Chilton is 
a landscape architect, 
sculptor and jewellery maker. 
Cassandra’s interest in the 
design and construction 
of the built environment is 
informed by her ongoing 
study of contemporary 
landscape strategies, both 
cultural and environmental, 
and the possibilities these 
provide in enriching our 
public spaces. Her art 
practice is split between 
contemporary jewellery 
and public installation / 
site specific landscape 
installations that mediate 
between the scale of 
landscape and jewellery, 
focusing on issues of 
context, embodiment, 
occupation and materiality.

Jan van Schaik
Co-Director

Jan van Schaik is a co-
director of Minifie Nixon 
Architects. His career in 
master-planning, urban 
design, public realm, 
commercial, cultural, retail 
and residential projects has 
lead to notable outcomes 
both internationally and 
within Australia. Teaching 
at RMIT University, he 
is undertaking a PHD in 
design in trans-disciplinary 
practice  and has extensive 
cross-cultural collaborative 
experience, notably with 
the WAW, an ongoing 
project with academics and 
professionals in France, 
Japan, Spain, China and the 
US, focusing most recently 
on energy usage in cities. He 
is an active member of the 
architectural community and 
since 2002 has sat voluntarily 
on arts and corporate boards 
of management excercising 
broad governence.

Andy Sargent
Graphic Designer

Andy Sargent is a graduate 
of the Tasmania School of 
Art, with over eight years 
experience in the design 
industry.  His interests are 
broad and multidisciplinary, 
centred upon a philosophy 
of experimentation and 
collaboration. Andy is 
Co-Creative Director of 
Melbourne-based design 
studio Southsouthwest. The 
studio focuses on projects 
within the design and arts 
sector and has long-standing 
working relationships 
with Architecture Media 
and Design Victoria, and 
has recently completed 
projects for Room11 
Hobart and Belgian artist 
Stephan Balleux. Andy is 
an active member of the 
design community. Andy 
also practices as an artist, 
primarily producing work in 
painting and printmaking. 
These works have been 
exhibited and published 
widely and often inform and 
influence his design projects. 

Jen Wood
Graduate Architect

Jen is a graduate architect 
of RMIT University School 
of Architecture & Design, 
where she was an active and 
vocal member of the student 
population, an energy she 
has now converted into a 
fractional teaching position. 
Her evolving interests 
in architectural history, 
generative geometries 
and responsible practice 
culminated in a masters 
project for a climate research 
centre entitled “Unhinged 
Conditions.”  This project, 
which attracted an honours 
grade and the Ann Buttler 
prize for best project, is a 
composition of responses 
to both local and universal 
urban conditions, which 
proposes methods of 
articulating ephemera.

Bryon Cunningham
Exhibition Designer

Bryon Cunningham has 
30 years experience in the 
design and development 
of major interpretive 
exhibitions. He is a principal 
of the Melbourne based 
architecture and design 
practice CMD, which was the 
recipient of a 2008 Premier’s 
Design Award in Victoria. 
A collaborative approach 
to the design process 
with the client, along with 
a belief in the necessity 
of taking calculated 
risks to create projects 
with unique outcomes, 
are key foundations of 
the practice. Bryon has 
extensive experience in 
working on projects with 
large numbers of committed 
stakeholders and resolving 
competing requirements 
into successful, 
accessible exhibits. 
Notable achievements 
include exhibitions at 
the Immigration Museum 
Melbourne and the National 
Museum of Australia. 

Callum Morton
Artist

Callum Morton studied 
Architecture and Urban 
Planning at The Royal 
Melbourne Institute 
of Technology before 
completing a BA in Fine Art at 
Victoria College Melbourne in 
1988 and an MA in Sculpture 
at RMIT in 1999. He has been 
a lecturer and instructor 
at numerous institutions 
since 1996 including; The 
Art Center College of Design 
in Pasadena in Los Angeles, 
Deakin University, Royal 
Melbourne Institute of 
Technology, The University of 
Melbourne and The Victorian 
College of the Arts. His work 
has been exhibited in solo 
and group exhibitions in 
many cities. In 2007 Morton 
was one of three artists 
to represent Australia at 
the Venice Art Biennale. 
He recently completed a 
Pavillion (‘Grotto’) for the 
Fundament Foundation in 
Tilburg, the Netherlands.

Curatorial Team

The team will bring a trans-
disciplinary approach to the 
exhibition of Australian 
architecture at the 12th Venice 
Architecture Biennale. Based in 
Melbourne, Adelaide and Perth the 
team have local and international 
experience across scale, media,  
and approach.

Tanya Court
Landscape Architect

Tanya Court is the 
Coordinator of the 
Landscape Architecture 
Program at the University 
of Adelaide. Tanya joined 
the School of Architecture, 
Landscape Architecture 
and Urban Design from the 
University of Melbourne. 
Tanya has over twelve years 
of professional practice 
experience, specialising 
in civic and institutional 
landscapes. Her design work 
is highly regarded with over 
fifteen significant projects 
designed, documented and 
constructed in and around 
Melbourne. Tanya trained as 
an artist before attending 
RMIT to study landscape 
architecture and has 
continued to maintain  
an arts practice with a 
sculpture commission, 
‘Helmet’, recently completed 
at Heide Museum of Modern 
Art, in collaboration with 
Cassandra Chilton. 

PRESCIENT AUSTRALIA

Australian Pavilion 12th International Architecture Exhibition
la Biennale di Venezia 2010

Stage 2 Proposal

Cameron Bruhn
Cassandra Chilton
Tanya Court
Bryon Cunningham
Callum Morton
Andy Sargent
Jan van Schaik
Emma Willamson
Jen Wood

PRESCIENT AUSTRALIA1.0 —Intention

Prescient Australia will bring the record of a series of 
generative conversations and a suite of invited design 
speculations to a wide international audience. These 
conversations and speculations will in turn provide  
exposure and seed opportunities for the individuals and 
practices involved. The curatorial team will direct these 
predictive excursions through a considered invitation and 
brief, producing an exhibition that amplifies moments of 
mentoring, overlap and collaboration in an iterative  
exchange process. Prescient Australia will demonstrate  
the profession’s trans-disciplinary design capital through 
speculations on the future of architecture.

Lineage
The last two Australian pavilions at the Venice Architecture 
Biennale have provided insight into the vernacular and a  
cross section of contemporary practice respectively.

Conversations and Speculations
The third part of this trilogy is generative - an exhibition 
speculating on the future of Australian architecture.  
Prescient Australia will demonstrate Australia’s trans-
disciplinary design capital through orchestrated 
conversations and curated speculations on the future  
of architecture.

Generate
The design propositions will be led by the social, economic 
and political realities of architecture. In this exhibition 
experimentation with building, landscape and city will be 
contrasted with the ever-shifting variables encountered 
in specific places. The exhibit will design program and 
encounter to evidence the diverse range of responses to  
the speculation.

Collaborate
The curatorial team will develop a process of briefing, 
invitation and exhibition to collaboratively hypothesise a 
new Australian architecture. This will be realised through 
a trans-disciplinary filter over the invitation of Australian 
practitioners to participate.

Governance
Essential to this process is the trans-disciplinary Creative 
Director team. This team operates as a singular entity  
with one clear point of contact nominated. Within this team 
are the range of skills and connections needed to deliver  
the exhibition.

Communicate
The exhibition format will speak to streakers, strollers, 
and scholars through a laying of the conversations and 
speculation. It will traverse scales and the extremes of 
subtlety and articulation. This eclectic assemblage will 
contain drawings, images and projections. The curatorial 
team will work collaboratively to create an exhibition that 
will demonstrate Australia’s substantial, collective thinking. 
These design speculations will join together to create a  
three-dimensional representation of the speculations.

Disseminate
The exhibition will bring the results of a series of generative 
conversations and a suite of invited design speculations to 
flaneurs in the Giardini and a wide international audience. 
The curatorial team will direct these excursions through 
a considered brief, producing an exhibition that amplifies 
moments of overlap and collaboration.

Reverberate
The format of the exhibition has an inherent portability and 
a diversity of format which enables it to have a rich and 
energetic post-Biennale life. It can be set up in any space with 
digital projection facilities, either as an immersive experience 
or as a single screen.

Demonstrate
The outcome will lead debate and discussion and 
demonstrate imagination and initiative, sending the message 
that Australia’s architectural communities are a coagulation 
of imaginative leaders - professionals who have a proven 
dexterity in response to complexity and constant change.

Innovate
Rather than critique an observed present, Prescient Australia 
will energise the profession through speculations on the 
future of architecture.

Prescient Australia will demonstrate the profession’s  
trans-disciplinary design capital through speculations  
on the future of architecture.

 BARRY JONES IN CONVERSATION WITH GREG FARRELL

Summary
Creative Director team  
fees and travel $50 000
Generative Conversations $40 000 
Speculative Projects $25 000
Exhibition $135 000
Collateral $80 000
Logistics $10 000
Contingency $10 000
Total $350 000

Generative Conversations
Filming and direction $30 000
Travel and logistics $10 000
Total $40 000

Speculative Projects
Honorariums (21 @ $750) $15 750
Collation & Editing $9 250
Total $25 000

Exhibition
Projectors $80 000
Cables & Rigging $18 000
Sound $15 000
Installation & Furniture $22 000
Total $135 000

Collateral
Graphic Design $15 000
Photography $5 000
Catalogue printing $20 000
Bag production $7 000
Brochure printing $10 000
Invites printing $3 000
Badges production $3 000
Editing & pre-press $11 000
Freight $6 000
Total $ 80 000

PRESCIENT AUSTRALIA2.0 —Brief and Counter factuals2.0 —Brief and Counter factuals

Generative Conversations

A series of filmed interviews with renowned Australian 
professionals and academics will be the starting point of  
our project. These oral narratives will inform the nature and 
extent of our interest in the subject matter. What we learn 
from it will be integral to the detailed design of the brief for 
the Speculative Projects and the manner in which we  
collaborate with the invited practices.

Who will we approach?
We will approach seven pairs of people, some examples  
of which we have listed below.

How will we pair them?
We will pair them in a manner which will provoke  
the most interesting responses.

What is the question we will ask them?
How will the profession respond to the changes that  
you imagine will occur over the next 20 years?

How will it be asked?
The question will be delivered to the interviewees  
beforehand such that they may prepare a response.
Each pair will then be interviewed by Cameron Bruhn on film.

Where will the interviews be filmed?
Detailed logistical planning will dictate whether the  
crew will travel to the interviewees, or vice versa.

How will these interviews be represented in the exhibition 
and in the catalogue?
The interviews will be spliced on to a backdrop of the  
Giardini, and projected in the upper gallery of the Australian 
Pavilion. Transcripts and stills from the interviews will form 
one section of the catalogue.

Interviewees:
Elizabeth Farrelly + Tone Wheeler. Gerard Reinmuth +  
Russel Howcroft. Hamish Lyon + Bernard Salt. John Denton + 
Phillip Adams. Kerstin Thompson + Cate Blanchett.  
Leon van Schaik + Juliana Engberg. Phil Harris +  
Paul Grabowsky. Philip Follent + David Young.  
Richard Johnson + Bill McHarg. Richard Weller + Ken Maher. 
Richard Francis-Jones + Alexie Glass. Rob Adams +  
Timothy Hill. Robert Morris-Nunn + Felicity Scott

Speculative Projects

Armed with our insights from the Generative Conversations 
we will approach twenty one small to medium size practices. 
These practices will be asked to pair with a professional 
from another discipline and produce work that addresses 
specific counter-factuals about the future of Australian 
architecture. The questions will be designed to address a 
range of pressing issues. These we have entitled “Fields of 
Change”. As encouragement we will offer an honorarium of 
$750 per practice. The Creative Directorate will work closely 
with the teams to assist in refining the nature of the question 
the teams will address and how they will address it.

Who will we ask?
The list will be compiled from those we judge to be interested 
in generating a creative and rigorous response to the subject 
matter and who will benefit from explicit exposure at the 
Venice Architecture Biennale. An example of the practice 
pairs we will approach have been listed below.

How will we ask them?
We will invite each practice individually, in person initially  
and then formally by letter.
 
How will we pair them? 
Each practice will be asked to choose a professional from 
another discipline with whom they wish to work.

What are the Fields of Change?
Water, Energy, Climate Change, Demographics,  
Economics, Technology, Urbanisation.

What are the counter-factuals associated with them?
The counter-factuals will describe possible changes in  
the near future based around the fields of change.
We will suggest questions, but will work with each practice  
to fine tune them to suit their interests and response.  
An example of a counter-factual might be: Redesign Circular 
Quay for an eighty centimeter rise in sea level. Another: 
Redesign the residential areas of Brunswick, Melbourne 
to allow for mortgage rates of 25%. Another: Redesign: 
Adelaide’s North Terrace to accommodate a requirement  
that all Australian homes be energy independent. 

What are the deliverables?
Each practice will produce a combination of drawings, 
models, images and writing. The exact detail of this will vary 
from practice to practice and evolve through collaboration 
with the Creative Directorate. 

How will the collaboration take place?
The collaboration between the Creative Directorate and the 
young practices will take place in workshops, by phone, email 
and on-line. Face to face collaboration is a critical part of this 

Budget

process. The other mediums are important for the iterations 
and reviews that the Creative Directorate require to ensure  
a perfect outcome.

What will they gain from contributing?
Each practice will benefit from applying themselves to the 
subject matter, by having access to the interviews of the 
renowned Australian professionals and academics and by 
having their work exhibited and published alongside the 
interviews. The young practices will be exposed to a large 
network of ideas and contacts. By focusing their work on the 
Fields of Change, their professional and creative thinking  
will be made relevant to a set of far reaching concerns.

How will the material be collected and edited?
The material will be submitted digitally. It will be collated  
and edited by the Creative Directorate in collaboration with 
the Australian Institute of Architects. This will manifest 
through the graphic designer for the catalogue and  
through the exhibition designer for the exhibition.

How will the material be represented in the exhibition  
and the catalogue?
The work will form a discrete section of the catalogue. 
Each project will include identification and summary of the 
practices and professionals involved. The exhibition designer 
will develop the twenty one projects in to an immersive 
multimedia experience in the exhibition and the exhibition 
touring Australia.

Contributing Practices:
One Plus Two Architecture + author. Antarctica Group 
+ civil engineer. Birrelli Architects + ecologist. BKK 
Architects + economist. Cache + film director. Choi Ropiha 
+ historian. Damien Chwalisz + journalist. Dimity Andersen 
+ constitutional lawyer. Enter Architecture + lobbyist. 
Harrison & White + business analyst. Gall & Medek Architects 
+ philanthropist. Iredale Pedersen Hook Architects + 
politician. Lacoste + Stevenson + public health officer. 
LAVA + environmental scientist. Light07 + social worker. 
m3architecture + theater director. MESNE + legal aid. March 
Studio + entrepreneur. Neeson Murcutt Architects + artist. 
Officer Woods Architects + philosopher. Offshorestudio + 
historian. Oliver Maingard. Leon Slattery and David Barr + 
education specialist. Owen and Vokes + poet. Paul Morgan 
Architects + religious studies expert. Pendal and Neille + 
sociologist. PHOOEY Architects + media analyst. Phillps/
Pilkington Architects + journalist. Scale Architecture + 
ecologist. Splinter Society + business analyst. Stephen 
Hicks + politician. Streames + Associates Architects + 
entrepreneur, Super Colossal + philosopher, TERROIR + 
environmental scientist, Tribe Studio Architects + economist 

PRESCIENT AUSTRALIA3.0 —Team Structure

Cameron Bruhn
Editorial Director

Cameron Bruhn holds a 
Bachelor of Architecture 
from the University 
of Queensland. He is 
currently undertaking 
a practice-based PhD 
at RMIT University and 
from October 2009 he 
will take up a position at 
Architecture Media as 
Editorial Director.

Jan van Schaik
Design Director

Jan van Schaik is a co-
director of Minifie Nixon 
Architects. His career 
has lead to notable built 
outcomes. Teaching 
at RMIT University, he 
is undertaking a PhD 
in design in trans-
disciplinary practice and 
has extensive cross-
cultural collaborative 
experience.

Emma Willamson
Architect

Emma Williamson is 
a director of CODA, 
an architecture and 
urban design practice 
in Fremantle, Western 
Australia. For over a 
decade Emma has 
combined teaching  
and practice, 
creating work that is 
both practical and 
intellectually rigorous.

Bryon Cunningham
Exhibition Designer

Bryon Cunningham has 
30 years experience 
in the design and 
development of major 
interpretive exhibitions. 
He has extensive 
experience in working 
on projects with large 
numbers of committed 
stakeholders and 
resolving competing 
requirements.

Andy Sargent
Graphic Designer

Andy Sargent is a 
graduate of the Tasmania 
School of Art. His 
interests are broad and 
multidisciplinary. Andy is 
Co-Creative Director of 
Melbourne-based design 
studio Southsouthwest, 
a studio that focuses 
on projects within the 
design and arts sector.

Jen Wood
Graduate Architect

Jen Wood is a graduate 
architect of RMIT 
University, where she 
was an active member of 
the student population, 
and is now a fractional 
teacher. She has an 
ongoing interest in 
architectural history, 
generative geometries 
and responsible practice.

Cassandra Chilton
Landscape Architect

Cassandra Chilton is 
a landscape architect, 
sculptor and jewellery 
maker. Cassandra’s 
interest in the design 
and construction of the 
built environment is 
informed by her ongoing 
study of contemporary 
landscape strategies, 
both cultural and 
environmental.

Tanya Court
Landscape Architect

Tanya Court is the 
Coordinator of the 
Landscape Architecture 
Program at the 
University of Adelaide. 
She has over twelve 
years of professional 
practice experience. 
Tanya also trained as an 
artist and has continued 
to maintain an arts 
practice.

Callum Morton
Artist

Callum Morton studied 
architecture and urban 
planning at RMIT before 
completing a BA in Fine 
Art at Victoria College 
Melbourne and an MA 
in Sculpture at RMIT. 
In 2007 Morton was 
one of three artists to 
represent Australia at 
the Venice Art Biennale. 

TEAM ROLES

Point of Contact CB

Conversations CB TC EW

Projects TC JvS EW JW

Multimedia CB BC

Exhibition CC BC CM AS JvS

Pavilion CC BC CM AS JvS JW

Branding /Graphics CB CC AS

PRESCIENT AUSTRALIA4.0 —Overview

The generative and speculative process will draw from a cross section 
of the Australian architectural profession. Through ongoing engagement 
and reporting during the exhibition design process we will ensure that 
the broad interests of the Institute’s members, sponsors and other  
stakeholders are represented.

PLANNING FILTER/LEARNINGS ITERATIVE
MENTORING

SPECULATIVE PROJECTS INSTITUTE ENGAGEMENT

COLLATION 

EXHIBITION 
LEGACY

 
EXHIBITION 

INSTALLATION

EXHIBITION DESIGN/
CATALOGUE DESIGN

PAVILION 
MODIFICATIONS 

PRINTING AND 
PRODUCTION

LOGISTICS AUSTRALIAN 
LAUNCH EVENTS

GENERATIVE CONVERSATIONS

CREATIVE DIRECTOR TEAM

Eminent members of the profession in conversation with industry collaborators about drivers 
of change for the future of Australian architecture. The outcome is a series of generative 
conversations that bring knowledge leadership to the exhibition program. 

Responding to the drivers of change identified in the 
‘Generative Conversations’ practitioners will team with 
industry collaborators to produce trans-disciplinary 
speculations on the future of Australian architecture.

INSTITUTE NATIONAL 
COUNCIL REVIEW

VB COMMITTEE REVIEW & REPORTING

October 2009

PROJECT CHRONOLOGY

November 2009 December 2009 January 2010 February 2010 March 2010 April-June 2010 July 2010 August-November 2010

VENICE  
BIENNALE

External Treatment
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CONSTRUCTED SEATING

CONSTRUCTED SEATING

ARTIFICIAL GRASS

GIARDINI SEATINGWALL OF BAGS

ENTRY HALL

UPPER GALERY

MAIN GALLERY

WALL OF PROJECTIONS

GRAPHIC APPLIED TO FLOOR

WALL OF PROJECTIONS

PAINTED CARDBOARD TUBING  
ON TREE TRUNKS

CONSTRUCTED SEATING

External Treatment
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Interior
 
Prescient Australia will be an immersive multi media 
experience. Bags containing catalogues, shirts and 
brooches line the walls of the entry hall, lit from above. 
As the bags are given out, they reveal an array of faces 
of renowned Australian architects on the right, and 
younger practices on left.

Immediately ahead the glow and background sound 
from the interview gallery draw the visitor further in 
towards it where interviews with renowned Australian 
architects and professionals are viewed by visitors on 
garden chairs against a backdrop of the Giardini. The 
steps double as seats from which to view the multi 
media experience of the lower gallery. Upon entering 
the lower space the visitor becomes immersed in 
experiencing work produced by the invited practices 
and their partner professionals. 

The exhibition is exited via the same route in  
reverse, leaving the background murmurings of  
the interviews behind you as you exit into the crisp 
daylight of the Giardini.

In this image by Romain Laurent we found 
an ambition for a immersive multi-media 
experience giving the first impression 
that the wall of the pavilion has been 
removed and the visitors and interviewees 
are included in the one partially external, 
partially internal space.

PRESCIENT AUSTRALIA7.0 —Pavilion Exterior

Exterior
 
The Prescient Australia pavilion will be speckled with 
stenciled graphic artwork to brand an image of a future 
of a thousand optimistic possibilities as well as the 
faces of professionals who will deliver them. 

The graphic will evolve three dimensionally to become 
furniture at the entry and in the lower gallery. The 
same graphic will claim the trees in the pavilion’s 
forecourt and encapsulate catalogue bags, t-shirts 
and brooches as they are viewed and worn across the 
Giardini, Venice and the globe.

The interior and exterior graphics will be applied to the 
pavilion and the tree columns by way of stencils. This 
will give the graphic a sense of three dimensionality 
and texture. This image indicates how this texture will 
appear close up. 
Please refer to main image for graphic content.

PRESCIENT AUSTRALIA8.0 —Collateral: Invite and Catalogue
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 At lamendisque simolup 
tius eaquam, tem fugia ducid 
magniento es ea ni sitat volut 
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voluptaquis et esse estis ma 
cusaper speruptas mod eos 
dolupti aci odipici.
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COLLABORATOR
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Identity
 
The Prescient Australia visual identity has been 
developed by Southsouthwest in close collaboration 
with the creative director team.

The layered, graphic patterns and symbols reflect 
the content of the exhibition and provide a playful 
and decorative reference point for the exhibition’s 
conversations and speculations. Executed across 
different mediums and formats this identity will form  
a backdrop for the exhibition content. 

The choice of bright, fluoro orange will ensure the 
collateral will be highly visible in the pavilion, the 
Giardini and across Venice. The logotype for Prescient 
Australia is clear and bold. Together with a selection 
of secondary type styles this logotype speaks to the 
significance of the exhibition.

PRESCIENT AUSTRALIA9.0 —Bag, Badges & Tee Shirts

KEN MAHER
PRESCIENT AUSTRALIA

ROB ADAMS
PRESCIENT AUSTRALIA

RICHARD WELLER
PRESCIENT AUSTRALIA

PRESCIENT AUSTRALIA

Australian Pavilion 12th International Architecture Exhibition
la Biennale di Venezia 2010

Stage 2 Proposal

Cameron Bruhn
Cassandra Chilton
Tanya Court
Bryon Cunningham
Callum Morton
Andy Sargent
Jan van Schaik
Emma Willamson
Jen Wood

PRESCIENT AUSTRALIA1.0 —Intention

Prescient Australia will bring the record of a series of 
generative conversations and a suite of invited design 
speculations to a wide international audience. These 
conversations and speculations will in turn provide  
exposure and seed opportunities for the individuals and 
practices involved. The curatorial team will direct these 
predictive excursions through a considered invitation and 
brief, producing an exhibition that amplifies moments of 
mentoring, overlap and collaboration in an iterative  
exchange process. Prescient Australia will demonstrate  
the profession’s trans-disciplinary design capital through 
speculations on the future of architecture.

Lineage
The last two Australian pavilions at the Venice Architecture 
Biennale have provided insight into the vernacular and a  
cross section of contemporary practice respectively.

Conversations and Speculations
The third part of this trilogy is generative - an exhibition 
speculating on the future of Australian architecture.  
Prescient Australia will demonstrate Australia’s trans-
disciplinary design capital through orchestrated 
conversations and curated speculations on the future  
of architecture.

Generate
The design propositions will be led by the social, economic 
and political realities of architecture. In this exhibition 
experimentation with building, landscape and city will be 
contrasted with the ever-shifting variables encountered 
in specific places. The exhibit will design program and 
encounter to evidence the diverse range of responses to  
the speculation.

Collaborate
The curatorial team will develop a process of briefing, 
invitation and exhibition to collaboratively hypothesise a 
new Australian architecture. This will be realised through 
a trans-disciplinary filter over the invitation of Australian 
practitioners to participate.

Governance
Essential to this process is the trans-disciplinary Creative 
Director team. This team operates as a singular entity  
with one clear point of contact nominated. Within this team 
are the range of skills and connections needed to deliver  
the exhibition.

Communicate
The exhibition format will speak to streakers, strollers, 
and scholars through a laying of the conversations and 
speculation. It will traverse scales and the extremes of 
subtlety and articulation. This eclectic assemblage will 
contain drawings, images and projections. The curatorial 
team will work collaboratively to create an exhibition that 
will demonstrate Australia’s substantial, collective thinking. 
These design speculations will join together to create a  
three-dimensional representation of the speculations.

Disseminate
The exhibition will bring the results of a series of generative 
conversations and a suite of invited design speculations to 
flaneurs in the Giardini and a wide international audience. 
The curatorial team will direct these excursions through 
a considered brief, producing an exhibition that amplifies 
moments of overlap and collaboration.

Reverberate
The format of the exhibition has an inherent portability and 
a diversity of format which enables it to have a rich and 
energetic post-Biennale life. It can be set up in any space with 
digital projection facilities, either as an immersive experience 
or as a single screen.

Demonstrate
The outcome will lead debate and discussion and 
demonstrate imagination and initiative, sending the message 
that Australia’s architectural communities are a coagulation 
of imaginative leaders - professionals who have a proven 
dexterity in response to complexity and constant change.

Innovate
Rather than critique an observed present, Prescient Australia 
will energise the profession through speculations on the 
future of architecture.

Prescient Australia will demonstrate the profession’s  
trans-disciplinary design capital through speculations  
on the future of architecture.
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Summary
Creative Director team  
fees and travel $50 000
Generative Conversations $40 000 
Speculative Projects $25 000
Exhibition $135 000
Collateral $80 000
Logistics $10 000
Contingency $10 000
Total $350 000

Generative Conversations
Filming and direction $30 000
Travel and logistics $10 000
Total $40 000

Speculative Projects
Honorariums (21 @ $750) $15 750
Collation & Editing $9 250
Total $25 000

Exhibition
Projectors $80 000
Cables & Rigging $18 000
Sound $15 000
Installation & Furniture $22 000
Total $135 000

Collateral
Graphic Design $15 000
Photography $5 000
Catalogue printing $20 000
Bag production $7 000
Brochure printing $10 000
Invites printing $3 000
Badges production $3 000
Editing & pre-press $11 000
Freight $6 000
Total $ 80 000
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Generative Conversations

A series of filmed interviews with renowned Australian 
professionals and academics will be the starting point of  
our project. These oral narratives will inform the nature and 
extent of our interest in the subject matter. What we learn 
from it will be integral to the detailed design of the brief for 
the Speculative Projects and the manner in which we  
collaborate with the invited practices.

Who will we approach?
We will approach seven pairs of people, some examples  
of which we have listed below.

How will we pair them?
We will pair them in a manner which will provoke  
the most interesting responses.

What is the question we will ask them?
How will the profession respond to the changes that  
you imagine will occur over the next 20 years?

How will it be asked?
The question will be delivered to the interviewees  
beforehand such that they may prepare a response.
Each pair will then be interviewed by Cameron Bruhn on film.

Where will the interviews be filmed?
Detailed logistical planning will dictate whether the  
crew will travel to the interviewees, or vice versa.

How will these interviews be represented in the exhibition 
and in the catalogue?
The interviews will be spliced on to a backdrop of the  
Giardini, and projected in the upper gallery of the Australian 
Pavilion. Transcripts and stills from the interviews will form 
one section of the catalogue.

Interviewees:
Elizabeth Farrelly + Tone Wheeler. Gerard Reinmuth +  
Russel Howcroft. Hamish Lyon + Bernard Salt. John Denton + 
Phillip Adams. Kerstin Thompson + Cate Blanchett.  
Leon van Schaik + Juliana Engberg. Phil Harris +  
Paul Grabowsky. Philip Follent + David Young.  
Richard Johnson + Bill McHarg. Richard Weller + Ken Maher. 
Richard Francis-Jones + Alexie Glass. Rob Adams +  
Timothy Hill. Robert Morris-Nunn + Felicity Scott

Speculative Projects

Armed with our insights from the Generative Conversations 
we will approach twenty one small to medium size practices. 
These practices will be asked to pair with a professional 
from another discipline and produce work that addresses 
specific counter-factuals about the future of Australian 
architecture. The questions will be designed to address a 
range of pressing issues. These we have entitled “Fields of 
Change”. As encouragement we will offer an honorarium of 
$750 per practice. The Creative Directorate will work closely 
with the teams to assist in refining the nature of the question 
the teams will address and how they will address it.

Who will we ask?
The list will be compiled from those we judge to be interested 
in generating a creative and rigorous response to the subject 
matter and who will benefit from explicit exposure at the 
Venice Architecture Biennale. An example of the practice 
pairs we will approach have been listed below.

How will we ask them?
We will invite each practice individually, in person initially  
and then formally by letter.
 
How will we pair them? 
Each practice will be asked to choose a professional from 
another discipline with whom they wish to work.

What are the Fields of Change?
Water, Energy, Climate Change, Demographics,  
Economics, Technology, Urbanisation.

What are the counter-factuals associated with them?
The counter-factuals will describe possible changes in  
the near future based around the fields of change.
We will suggest questions, but will work with each practice  
to fine tune them to suit their interests and response.  
An example of a counter-factual might be: Redesign Circular 
Quay for an eighty centimeter rise in sea level. Another: 
Redesign the residential areas of Brunswick, Melbourne 
to allow for mortgage rates of 25%. Another: Redesign: 
Adelaide’s North Terrace to accommodate a requirement  
that all Australian homes be energy independent. 

What are the deliverables?
Each practice will produce a combination of drawings, 
models, images and writing. The exact detail of this will vary 
from practice to practice and evolve through collaboration 
with the Creative Directorate. 

How will the collaboration take place?
The collaboration between the Creative Directorate and the 
young practices will take place in workshops, by phone, email 
and on-line. Face to face collaboration is a critical part of this 

Budget

process. The other mediums are important for the iterations 
and reviews that the Creative Directorate require to ensure  
a perfect outcome.

What will they gain from contributing?
Each practice will benefit from applying themselves to the 
subject matter, by having access to the interviews of the 
renowned Australian professionals and academics and by 
having their work exhibited and published alongside the 
interviews. The young practices will be exposed to a large 
network of ideas and contacts. By focusing their work on the 
Fields of Change, their professional and creative thinking  
will be made relevant to a set of far reaching concerns.

How will the material be collected and edited?
The material will be submitted digitally. It will be collated  
and edited by the Creative Directorate in collaboration with 
the Australian Institute of Architects. This will manifest 
through the graphic designer for the catalogue and  
through the exhibition designer for the exhibition.

How will the material be represented in the exhibition  
and the catalogue?
The work will form a discrete section of the catalogue. 
Each project will include identification and summary of the 
practices and professionals involved. The exhibition designer 
will develop the twenty one projects in to an immersive 
multimedia experience in the exhibition and the exhibition 
touring Australia.

Contributing Practices:
One Plus Two Architecture + author. Antarctica Group 
+ civil engineer. Birrelli Architects + ecologist. BKK 
Architects + economist. Cache + film director. Choi Ropiha 
+ historian. Damien Chwalisz + journalist. Dimity Andersen 
+ constitutional lawyer. Enter Architecture + lobbyist. 
Harrison & White + business analyst. Gall & Medek Architects 
+ philanthropist. Iredale Pedersen Hook Architects + 
politician. Lacoste + Stevenson + public health officer. 
LAVA + environmental scientist. Light07 + social worker. 
m3architecture + theater director. MESNE + legal aid. March 
Studio + entrepreneur. Neeson Murcutt Architects + artist. 
Officer Woods Architects + philosopher. Offshorestudio + 
historian. Oliver Maingard. Leon Slattery and David Barr + 
education specialist. Owen and Vokes + poet. Paul Morgan 
Architects + religious studies expert. Pendal and Neille + 
sociologist. PHOOEY Architects + media analyst. Phillps/
Pilkington Architects + journalist. Scale Architecture + 
ecologist. Splinter Society + business analyst. Stephen 
Hicks + politician. Streames + Associates Architects + 
entrepreneur, Super Colossal + philosopher, TERROIR + 
environmental scientist, Tribe Studio Architects + economist 

PRESCIENT AUSTRALIA3.0 —Team Structure

Cameron Bruhn
Editorial Director

Cameron Bruhn holds a 
Bachelor of Architecture 
from the University 
of Queensland. He is 
currently undertaking 
a practice-based PhD 
at RMIT University and 
from October 2009 he 
will take up a position at 
Architecture Media as 
Editorial Director.

Jan van Schaik
Design Director

Jan van Schaik is a co-
director of Minifie Nixon 
Architects. His career 
has lead to notable built 
outcomes. Teaching 
at RMIT University, he 
is undertaking a PhD 
in design in trans-
disciplinary practice and 
has extensive cross-
cultural collaborative 
experience.

Emma Willamson
Architect

Emma Williamson is 
a director of CODA, 
an architecture and 
urban design practice 
in Fremantle, Western 
Australia. For over a 
decade Emma has 
combined teaching  
and practice, 
creating work that is 
both practical and 
intellectually rigorous.

Bryon Cunningham
Exhibition Designer

Bryon Cunningham has 
30 years experience 
in the design and 
development of major 
interpretive exhibitions. 
He has extensive 
experience in working 
on projects with large 
numbers of committed 
stakeholders and 
resolving competing 
requirements.

Andy Sargent
Graphic Designer

Andy Sargent is a 
graduate of the Tasmania 
School of Art. His 
interests are broad and 
multidisciplinary. Andy is 
Co-Creative Director of 
Melbourne-based design 
studio Southsouthwest, 
a studio that focuses 
on projects within the 
design and arts sector.

Jen Wood
Graduate Architect

Jen Wood is a graduate 
architect of RMIT 
University, where she 
was an active member of 
the student population, 
and is now a fractional 
teacher. She has an 
ongoing interest in 
architectural history, 
generative geometries 
and responsible practice.

Cassandra Chilton
Landscape Architect

Cassandra Chilton is 
a landscape architect, 
sculptor and jewellery 
maker. Cassandra’s 
interest in the design 
and construction of the 
built environment is 
informed by her ongoing 
study of contemporary 
landscape strategies, 
both cultural and 
environmental.

Tanya Court
Landscape Architect

Tanya Court is the 
Coordinator of the 
Landscape Architecture 
Program at the 
University of Adelaide. 
She has over twelve 
years of professional 
practice experience. 
Tanya also trained as an 
artist and has continued 
to maintain an arts 
practice.

Callum Morton
Artist

Callum Morton studied 
architecture and urban 
planning at RMIT before 
completing a BA in Fine 
Art at Victoria College 
Melbourne and an MA 
in Sculpture at RMIT. 
In 2007 Morton was 
one of three artists to 
represent Australia at 
the Venice Art Biennale. 
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Projects TC JvS EW JW

Multimedia CB BC

Exhibition CC BC CM AS JvS

Pavilion CC BC CM AS JvS JW

Branding /Graphics CB CC AS

PRESCIENT AUSTRALIA4.0 —Overview

The generative and speculative process will draw from a cross section 
of the Australian architectural profession. Through ongoing engagement 
and reporting during the exhibition design process we will ensure that 
the broad interests of the Institute’s members, sponsors and other  
stakeholders are represented.

PLANNING FILTER/LEARNINGS ITERATIVE
MENTORING

SPECULATIVE PROJECTS INSTITUTE ENGAGEMENT

COLLATION 

EXHIBITION 
LEGACY

 
EXHIBITION 

INSTALLATION

EXHIBITION DESIGN/
CATALOGUE DESIGN

PAVILION 
MODIFICATIONS 

PRINTING AND 
PRODUCTION

LOGISTICS AUSTRALIAN 
LAUNCH EVENTS

GENERATIVE CONVERSATIONS

CREATIVE DIRECTOR TEAM

Eminent members of the profession in conversation with industry collaborators about drivers 
of change for the future of Australian architecture. The outcome is a series of generative 
conversations that bring knowledge leadership to the exhibition program. 

Responding to the drivers of change identified in the 
‘Generative Conversations’ practitioners will team with 
industry collaborators to produce trans-disciplinary 
speculations on the future of Australian architecture.
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 BARRY JONES IN CONVERSATION WITH GREG FARRELL ROMAIN LAURENT, YOUNG & RUBICAM, PARIS.

Interior
 
Prescient Australia will be an immersive multi media 
experience. Bags containing catalogues, shirts and 
brooches line the walls of the entry hall, lit from above. 
As the bags are given out, they reveal an array of faces 
of renowned Australian architects on the right, and 
younger practices on left.

Immediately ahead the glow and background sound 
from the interview gallery draw the visitor further in 
towards it where interviews with renowned Australian 
architects and professionals are viewed by visitors on 
garden chairs against a backdrop of the Giardini. The 
steps double as seats from which to view the multi 
media experience of the lower gallery. Upon entering 
the lower space the visitor becomes immersed in 
experiencing work produced by the invited practices 
and their partner professionals. 

The exhibition is exited via the same route in  
reverse, leaving the background murmurings of  
the interviews behind you as you exit into the crisp 
daylight of the Giardini.

In this image by Romain Laurent we found 
an ambition for a immersive multi-media 
experience giving the first impression 
that the wall of the pavilion has been 
removed and the visitors and interviewees 
are included in the one partially external, 
partially internal space.

PRESCIENT AUSTRALIA7.0 —Pavilion Exterior

Exterior
 
The Prescient Australia pavilion will be speckled with 
stenciled graphic artwork to brand an image of a future 
of a thousand optimistic possibilities as well as the 
faces of professionals who will deliver them. 

The graphic will evolve three dimensionally to become 
furniture at the entry and in the lower gallery. The 
same graphic will claim the trees in the pavilion’s 
forecourt and encapsulate catalogue bags, t-shirts 
and brooches as they are viewed and worn across the 
Giardini, Venice and the globe.

The interior and exterior graphics will be applied to the 
pavilion and the tree columns by way of stencils. This 
will give the graphic a sense of three dimensionality 
and texture. This image indicates how this texture will 
appear close up. 
Please refer to main image for graphic content.

PRESCIENT AUSTRALIA8.0 —Collateral: Invite and Catalogue
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 At lamendisque simolup 
tius eaquam, tem fugia ducid 
magniento es ea ni sitat volut 
invendunt earchil laccuscit 
voluptaquis et esse estis ma 
cusaper speruptas mod eos 
dolupti aci odipici.

 At lamendisque simolup 
tius eaquam, tem fugia ducid 
magniento es ea ni sitat volut 
invendunt earchil speruptas 
mod eos dolupti aci odipici.

A

A

At lamendisque simoluptius eaquam, tem 
fugia ducid magniento es ea ni sitat volut 

invendunt earchil laccuscit voluptaquis et esse 
estis ma cusaper speruptas mod eos dolupti 

aci odipici vero cum int quos es ilique mod 
moditemperi nonsequo dolo dit odios cus eum 
vit harci te nonseque poresciene lab ipiendus, 

cus modicia volo excepedi aut laborepudant 
ut ium latisci berita voluptate conseque 
sus sectur, iur, cuptas et evelige nihilitatur 
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ustessin nonsed moluptat.
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Identity
 
The Prescient Australia visual identity has been 
developed by Southsouthwest in close collaboration 
with the creative director team.

The layered, graphic patterns and symbols reflect 
the content of the exhibition and provide a playful 
and decorative reference point for the exhibition’s 
conversations and speculations. Executed across 
different mediums and formats this identity will form  
a backdrop for the exhibition content. 

The choice of bright, fluoro orange will ensure the 
collateral will be highly visible in the pavilion, the 
Giardini and across Venice. The logotype for Prescient 
Australia is clear and bold. Together with a selection 
of secondary type styles this logotype speaks to the 
significance of the exhibition.

PRESCIENT AUSTRALIA9.0 —Bag, Badges & Tee Shirts

KEN MAHER
PRESCIENT AUSTRALIA

ROB ADAMS
PRESCIENT AUSTRALIA

RICHARD WELLER
PRESCIENT AUSTRALIA

PRESCIENT AUSTRALIA7.0 —Pavilion Exterior

Exterior
 
The Prescient Australia pavilion will be speckled with 
stenciled graphic artwork to brand an image of a future 
of a thousand optimistic possibilities as well as the 
faces of professionals who will deliver them. 

The graphic will evolve three dimensionally to become 
furniture at the entry and in the lower gallery. The 
same graphic will claim the trees in the pavilion’s 
forecourt and encapsulate catalogue bags, t-shirts 
and brooches as they are viewed and worn across the 
Giardini, Venice and the globe.

The interior and exterior graphics will be applied to the 
pavilion and the tree columns by way of stencils. This 
will give the graphic a sense of three dimensionality 
and texture. This image indicates how this texture will 
appear close up. 
Please refer to main image for graphic content.

External Treatment
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 BARRY JONES IN CONVERSATION WITH GREG FARRELL ROMAIN LAURENT, YOUNG & RUBICAM, PARIS.

Interior
 
Prescient Australia will be an immersive multi media 
experience. Bags containing catalogues, shirts and 
brooches line the walls of the entry hall, lit from above. 
As the bags are given out, they reveal an array of faces 
of renowned Australian architects on the right, and 
younger practices on left.

Immediately ahead the glow and background sound 
from the interview gallery draw the visitor further in 
towards it where interviews with renowned Australian 
architects and professionals are viewed by visitors on 
garden chairs against a backdrop of the Giardini. The 
steps double as seats from which to view the multi 
media experience of the lower gallery. Upon entering 
the lower space the visitor becomes immersed in 
experiencing work produced by the invited practices 
and their partner professionals. 

The exhibition is exited via the same route in  
reverse, leaving the background murmurings of  
the interviews behind you as you exit into the crisp 
daylight of the Giardini.

In this image by Romain Laurent we found 
an ambition for a immersive multi-media 
experience giving the first impression 
that the wall of the pavilion has been 
removed and the visitors and interviewees 
are included in the one partially external, 
partially internal space.
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Site Section

This project makes three buildings, which are really 
pieces of infrastructure, and places them far enough apart 
to create a sense of tension between them. A bridge, a 
highway shop-front, and a dam wall work together to 
facilitate connections, public address and ornament, 
raising the potential (and value) of the newly subdivided 
interstitial land. They are a skeletal town waiting for its 
body.

Such a development model, although civic in program 
and aspiration, is inherently speculative. It is a gamble 
with many possible outcomes. Maybe the town will never 
arrive? We might be looking expectantly at gaps between 
blank party walls  a familiar new world experience. Or 
the three buildings could make a kind of linear capitol, 
like Chandigarhs government precinct mixed together 
with its township. The relationship between bits is not 
organic, but serial. They are just line up, each serving a 
particular infrastructural purpose and skillfully composed 
into its own self-sufficient world.

The line-drawing presentation keeps the settlement in the 
realm of a dream/a plan/ an artists impression 
reminiscent of advertisements for new and perhaps 
dubious speculators settlements on some other frontier, 
complete with decorative catalogue-border of 
illustrations. There is no attempt to marry it with reality 
in the way that Major Projects are normally encouraged 
to present themselves, but perhaps it is all the more 
real for this.
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GRC 1. 
july 2009 - weak signals.

GRC 2. 
october 2009 - weak signals in an eclectic field somewhere between background noise and a blue sky.
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GRC 3. 
july 2010 - category errors.

Cafe Bourgeois
An idealised other dimensional space is 
flattened to the wall of the cafe.
 
Cafe Bourgeois is located in the suddenly 
urban docklands area adjacent to the front 
door of the new BVN Myers building. 

The cafe identity and architecture are 
entwined, the spatial gymnastics implied 
by the wallpaper mirroring the ironic 
ambitions of the franchise name.

 This idealised three dimensional space 
imprints on the cafe walls an other worldly 
quality - a backdrop for glowing displays 
and the relentless warmth of the polished 
joinery end-grain, and the resilient 
reception of the rich Marmoleum colours 
underfoot.
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